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A FOUNTAIN 
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o> Stata, 


& NOW MORE THAN EVER 


The finest cine value in the World 


Two outstanding new features for the 
world’s most popular 8mm projector 


* AUTOMATIC THREADING 


A new lens—the EUPRO- 
ZOOM with the amazing 
aperture of f 1.3 and infinitely 
variable between I5 and 
25 mm. focal length is now 
| fitted to the EUMIG 8 mm. 
projectors. Coated on all sur- 
j faces the EUPRO-ZOOM 
produces acrisp and brilliant 
screen image of any desired 
size instantly and without 
moving either projector or 
screen 
The new P8-AUTOMATIC and 
P8-PHONOMATIC models 
feature an automatic thread- 
ing device which vastly 
simplifies projection. All the 
other highly successful features 
of EUMIG P8 projectors are 
retained: 





FORWARD AND REVERSE 
PROJECTION 
SINGLE FRAME PROJECTION 
LOW VOLTAGE 
HIGH LawhENSITY LAMP 
POWER REWIND 
SILENT RUNNING, etc., etc, 
Standard P8 Projector 
f/1.4 20mm. lens, nand 
rewind, no reverse) £30.15. 
P8-Automatic (zoom lens, 
automatic threading) £39.10. 


JOH N SON S P38 eae (as above, plus 


OF HENDON tTD tape synchronizer) £46.15. 


All models include lamp and one 400ft. reel) 


Universal Carrying Case £3.15 .0 
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SAFE second-hand only 


Every item of second-hand equipment shown here has been overhauled and brought 
up to the Wallace Heaton standard. Every item is guaranteed for one year on the 


same terms as new equipment. 


and advice from a staff of experts. 


8mm. CAMERAS 


Paillard Bolex B8. Twin lens model { ! 9 
Yvar lens. Seven filming speeds, adjust 
able viewfinder 

Paillard Bolex B&VS. Same 
with a variabe shutter fitted 
Case 

Eumig C3 (black), f 1-9 
exposure meter, 3 filming 
and 32 f.p.s. Case 

Eumig Electric, {2-8 lens 
motor. Continuous run loc 

Cine Kodak Eight 55, { 27 !« 
loading. Single filming speed 

Bell & Howell Sportster 
Mount) f/2°5 lens, fo in 

Bell & Howell 605C. Spx 
lens turret, f 1-9 fo 
fitted, five filming 
focuser. Case 

Kodak Brownie Automati c, 
fully automatic exp 
adjustable from 5-40 A 
Ready case 

Cine Kodak Magazine 8 
loading ming speeds 
lens supplied with w/a le 

Dekko 128. { 2:5 fixed 
filming speed 

Zeiss Movikon, 
~~ Parallax 
built-in expos 

Pailiard Bolex Ls, 

{28 Yvar fitted 
adjustable atl er 
changeable with any L8 fitt 

Revere 8, mode! fifty five 
filming speeds 16-64 f.p.s 

Bell & wowell ere, 
standard len 
photo lens { ? 25, 
lens is 65mm f 
filming spee 

Bell & Howell Autoset, 
Autoset, This isa y 
with 3 lenses, ali 
speed, continuous r 

Cine Kodak model 60, 

f/1-9 lens, single f ning 
s supplied with a telept 
focal length f/4-5, Case 

Beaulieu MR8, Zoom lens 
Lens is the Angenie 
Five filming speeds 
fades, frame counter 

Paillard Bolex H8. 3 /ens 
with a 10-30mm. f/2-8 Pan 
Camera is |00ft. spool! loading 
governed filming a frame count 
and backwind. Critical f ase 

Bell & Howell Filmo Mode! ‘isa f 
spigot mount lens, four ng speeds 
Case 

Bolex D&L. 3 lens turret with standard 
{/1-8 Yvar. {2-5 25mm. Yvar telephoto 
f/1-8 55mm Switar wide : angle. Built 
exposure meter 7 "gf speeds 
variable shutter, case 

Cima DB, 125mm. f/2°5 lens, E .. 

Bell & Howell 172, magazine loading 
twin lenses 


Agfa Movex 8, {2:8 lens, E.R.C 


6mm Cine Kodak Magazine ca 


Bolex D&L w 


vearlisile shuts . nete standard 


OU 


Eumig CIiéR, |00 
e 


ft. spool loading, f/1-9 
9 telephoto and w/a 


able speeds lenses. B t exposure meter, parallax 


Bolex C8SL, t Pt 2-50 ected viewfir 


fig ar, fixed f 4 peeds 
Bolex BaL with !3n 8 ar and Bell & Howell 
36 Yvar, pist g t ’ amera enses 
nddon BIIA, 
and ’ 


4 
2 


Eumig werunmnies 
posur ele 

€ E.R 
Yashica 8.S Zoom. 


ewfinde . Cine Kodak Modei BB Junior, 50ft 


Cine Kodak BB Junior sa 


der, range of filming 
£130 

7ODR, 3 lens turret 

fitted: standard f/1-9 

e angle, f/ 1-8 10mm 

photo is 75mm 

ven filming speeds 

viewtinder is 


£210 
single filming 


né as above, 


9 ler 


Bell & Howell 6058 wich ; 8mm. PROJECTORS 


Pathescope Mk 
242 2 fr e SE f ‘ ew 
Bell & Seenwall etnent if 
2 e ; ex 
y f lérr 


Bell & Howel 1 605¢ Gedek Se 


Paillard Bolex DA, 200fc. arms, power 
ew 


Type “*C"’ for 
Kern Switar 
95mm. CAMERAS 
Pathescope H j , Kern Switar 
Kern Yvar 
Elitar 
Kern Yvar 
Kern Switar 


Pathescope Prince 


lémm. CAMERAS 

Cine Kodak Special |! h 4 Kern Switar 
{4 a naan ef f ‘ Dalimeyer { 

f at x ted f T.H. Cooke 
ase Kern Yvar 2 
Bell & Howell Autoload 603T Dalimeyer 2 
f ) 6-64 f tw ‘ Wollensak 


Kern Yvar 

f T.T.H. Pelotal 
34 f ase x - 

Bell & Howell Filmo 70DA, 0 ern Yvar {/2 
20 Pp 7 m TT bh ¢/2 Schneider 

, Dalimeyer 


Bell & Howell Filmo I41A wit 


Meyer Primoplan 2 


Vill, variable speeds 
400ft. arms, Bv. 50w 

19 
m. PROJECTORS 


power rewind 


£12 


£22 
CINE LENSES 


lémm. Cameras 


2 click stop, 
£32 
focusing, RX 
£29 
ck stops £i8 
zg. coated £9 
} 3 coated, clickstop £35 
4 coated, click 


8 RX fitting 
fies 


astigmat 


Lae: oated 


Type “‘D’’ Mount for 8mm. Cameras 


focusing £16 
65mm. fixed focus £6 
coated, focusing £5 

2-8 Xenor, coated ai4 
] ated, click stop £14 


Steinheil Cassarit j {/28 coated, 


Kern Yvar 
T.T.H. 12:5 


32. 48 and 64 ase 
Bell & sen Autoload, 
[Ce (Br 
Range of filming sp 
Taytal T.T.H. ¢ 
thread 


SPECIAL OFFER 
2x Telelongar f 


‘ ae 8 16 and 64 
Eumicronar at 


£10 
25 coated <6 0 
oated, click stop €3 @ 


VARIOUS LENSES WITH SPECIAL MOUNT 


{1-75 for Viceroy 
k stop £14 17 


r Agfa case £is 0 
Eumicron w/a att. f 


for Eumig Cl6 £15 15 


or Eumig C3 case £10 10 


Schneider Curtar w/a att. for Agfa £16 10 


Eumig Clé6, |00fe 
film g speeds 

Bell & Howell 200TA, Tele Megor |50r 
v ding Som Berthiot w 


del, magazir 


@ standard { 
ens, 2° f telephot 4 a Cine Kodak 25mr 


ens Kodak 9r wia 


Schneider Longar 2x Tele att.forBaver £13 17 
posure meter, r f Bell & Howell w a att. for 200EE 442 0 
Universal Kodak fitting, 63mm. {/2:7 425 0 


m.f/4for Kodak special €14 15 
a atc. for Bolex 8mm. £12 10 

/1-9 magazine 4 15 
onverter for Brownie £6 15 


Easy Payments and Part Exchanges are available, 
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the 


BAUER 


plan for 

better picture 

quality at 
lower cost! 

















SPECIAL OUTFIT REBATE OFFER 
BAUER &88F Camera with fully automatic or 


manual control, f 1-8 Schneider Lens £47 10 
Solid Leather E.R. Case £3 13 


designer and made in th BAUER T10L 8mm. Projector wich ¢1-4 


{ combine to give better Kiptagon Lens (wide angle for large pictures £39 17 
2 Projector Cover (which can also be used to support the 
yment of two different makes i 
projector in use) £1 15 
s long been recognised as 


ld, but good equipment is FERRANIACOLOR 8mm. Film (inciuding 


processing) , él 5 


Total List Price £94 2 


we are making a special 
you to afford the finest *Less SPECIAL OUTFIT REBATE: 12 0 


by providing the highest 


of quality in the projected Net Cost to YOU : £8222 


cause you to think of 


If you wish to buy the above items separately over a period, they 
can still be obtained at the normal list prices and you will still 
y of Ferraniacolor 8mm. cine film get the finest 8mm. equipment that money can buy. 
speaks for itself: introduced into Great Britain 
Distributed by 


this year it has become the regular choice of more 


than 50,000 amateur cinematographers. Could 
7 sr nom ¥ = he EVI LLE BROWN 


& COMPANY 





63-66 CHEAPSIDE E.C.2 


CITY 1124-5-6 


THE NEW BOLEX B8L & D8L 
With Improved Lightmeter and Backwind 


Similarly built to the previous world-famous BSL and DBL cameras, these new models incorporate 
many new features, making them the most versatile pocket cameras on the market 

They retain the famous ‘“‘behind the lens"’ photo cel] meter which measures the exact amount of light 
reaching the film, but the electric cell is smaller and more sensitive, giving even greater exposure 
accuracy than in the previous models. An adjustable built-in calculator dial, giving the galvanometer 
guide number is now fitted to the door of the camera. This shows at a glance the setting required for 
all three lenses: wide angle, standard and telephoto No further adjustments are necessary for fiicers 
and hoods. A gear operated backwind with audible indication of frames wound back is fitted. This 
feature used in conjunction with the shutter fade produces a nice transition from one scene to another 


New type optical viewfinder incorporates 5-5- 124- 25- and 36-mm. focal lengths 

BSL with f/1-9 YVAR fixed focus lens £75 
BSL with f/1-8 YVAR focusing lens £86 
DSL with f/1-8 YVAR focusing lens £94 
D8L with f/1-5 Switar focusing lens gill 
Beautifully finished in black leatherette and satin chrome 

Hire Purchase Deposit 20 per cent. and Balance twelve months 


HIRE PURCHASE TERMS: 20%, DEPOSIT & BALANCE IN 12 MONTHS 








For all Your Cine Requirements write to 66 Cheapside, EC2 





lémm. Pathe Webo Special, Reflex viewfinder, lin. f/1-9, 
ED 8mm. CINE CAM 3in. f/3'5 and 6in. £/5°5 lenses ciss 0 0 
Fi-Cord Portable Tape Recorder, 2 speeds 7} and Ij inches 
8mm. Bell & Howell ‘'624B"' f/1-9 lens and case £18 18 per second. Complete with battery charger. Asnew £45 0 0 
8mm. Bell & Howell Autoset Magic Eye camera and case £29 17 3 way Mixer Unit with headphones for 640 Bell & Howell 
8mm. Bauer ‘*88B'’ coupled exposure meter, f/ 1-9 lens £35 18 projector £i7 17 @ 
BB/VS Bolex Twin Lens Turret with f/2°5 lens and | fin. f/4 
telephoto £45 10 
8mm. Sankyo Movimat, 3 lenses, magic eye, complete with NEW AMERICAN 8mm. CARTCONS FEATURING 
917 6 
one ym WORLD - FAMOUS EXCLUSIVE STARS & SUBJECTS. 
B8 Bolex with 5-S5mm. f/2 Pizar wide angle lens £35 10 
8mm. B. & H. Viceroy Triple Lens Turret with critical BUGS BUNNY LITTLE DUCKLING 
focuser with 124mm. f/2:5, 65mm. f/1-75 and 36mm. f/1-9 DAFFY DUCK PORKY PIG 
Taylor Hobson coated lenses 
HENRY HAWK SNIFFLES THE MOUSE 


BSL Bolex with meter behind the lens, fitted with [3mm 


f/1-9 focusing lens, variable speeds, variable shutter, as TWEETIE THE CANARY 


— 100ft. Black and White a2 50 


8mm. Amercian Bel! & Howell model 172A, Twin lens 
turret, fitted with 124mm. f/1-9 and 36mm. f/1-9 lenses 100ft. Colour £4 176 





Variable speeds, cakes 25ft. double run magazine loading 





film, in new condition 
@mm. Cima DBA, fitted with f/1-9 lens in focusing mount 10 WARNER BROS. &mm. MAGNETIC SOUND CARTOONS 

one apdp-eegaegeeierraemhens IN BRILLIANT EASTMAN COLOUR. — PRICE £7 17 6 
DBL Bolex with meter behind lens, ficced with 13mm. f/1-9 

Yvar focusing lens, variable shutter, variable speeds 





Star 








BOOBY HATCHED | LETTLE DUCKLING 
ALL THIS AND RABBIT STEW | BUGS BUNNY 
BUSY BAKERS | WARNER BROS. FAIRY TALE SPECIAL 














DBL Bolex with meter behind lens, fitted with three 





Switar focusing lenses: 55mm. f/1:8, 13mm. {/0-9 and 
5 —_ — — 
36mm. {/1-8. Variable speeds, variable shutter. (as new) BABY BOTTLENECK | DAFFY DUCK, PORKY PIG 

















List Price £225 univcnaiennaereennaasent = 
TSCA. 30 | EGG COLLECTOR | SNIFFLES THE MOUSE 








~ FEATHER IN HIS HARE ~ BUGS BUNNY 











16mm. Bell & Howell 200EE fully automatic exposure 5 T HARE FORCE | BUGS BUNNY 
control, takes 50ft. magazine loading film 





PIGS IS PIGS JUNIOR PIG 
DAFFY DUCK 


i6émm. Bell & Hewell 240EE fully automatic exposure 
control, takes !00ft. spool loading film (as new) MY FAVORITE DUCK a 

BBL Bolex, meter behind the lens. 13mm. f/i°9 YVAR and 
36mm. F/2°8 YVAR lens » 











HARE RAISING HARE "| BUGS BUNNY 
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Half the cost of comparable models Great New Advance in Bolex Design 
TWO BRAND-NEW 


EXCLUSIVE TO PRI P-2 ’ 1 i_ie MASTERPIECES 
DIXONS Se Lmea @) BOLEX BSLA 
WITH DIXONS Ne AS £80 .14.11 


With Yvar f/1-8 foc. mt. lens 


2-YEAR ’ 
GUARANTEE : Built to take the very latest 
— ultra-fast film, yet very 
| ee simple to handle. Always-accurate 
Y , | ’ exposure, one lightmeter setting for 
ON L £34. | 0 (Worth Double) q ~ ; standard, telephoto and wide angle 
Tous lenses (lightmeter itself actually 
SEE THESE TREMENDOUS behind lens for absolute accuracy) 
Variable speeds for normal, slow and 
SPECIFICATIONS speeded-up motion, variable shutters 
4 ULTRASPEED 1/1.8 coated lenses, newly computed to give sparkii for fade-ins, fade-outs, lap dissolves, 
colour with top-flight definition double takes and other special effects. 
¥ BXPOSURE METER is fully coupled and sete all three lenses at once Gear-operated backwind for touch- 
Extreme sensitivity—<«icopiy line up two pointers. of-a-finger lap dissolves, etc. Twin- 
¥% TURRET HEAD gives instantaneous choice of view N a cig — er oo 
n -in e angle view- 

de WIDE ANGLE “ Raydex ” £/1.5 lens, perfect for interior scence and Ge tha i temmaecaiemer ak cea 
outdoor perspectives TELEPHOTO “ Gruenex” 1£/1.8 lene brings . inder masterpiece o precision 
engineering. Built like a fine Swiss 


you powerful close-ups. STANDARD “ Cinepar” £/1.8 te the pertect 
high-speed tens watch. An 8mm. cine camera you 


te BUILT-IN FILTERS. Two turret-mounted filters are swung into posi- must have 
tion at s Ginger’s touch. The Haze filter cuts out giare, gives richer and 8 monthly payments of £9/15/6 
YOURS FOR a _ a M Alter lets you use Type “A” film outdoors £8 DOWN or £17 Deposit and 12 monthly payments 
B-I8: he nz Cavalier lets you tade in or out on a scene merely j f 
ONLY * ceadeiiine an amass Ones €5/14/3 or 18 of £3/19/9 or 24 of €3/3/3. 


_ or nanerredhentenstmarsietnameneate tt BOLEX DS8LA, £95.9.8 


£3 DO N ORDER BY POST NOW with complete confidence. Send ' 
wi Yvar m. f/l foc. | h 
| and 8 monthly pay- only £3 deposit (mo charge for post and packing) _Remember, paahaline Boe ca - cs ach sab vend Ya 
ments of 84/9 or DE- we guarantee to refund your money immediately if not i... plus triple Turret for instant lens selection. ‘The 
POSIT €8 and 12 MP. delighted. See it, handle it, you'll agree the value is mag-B io. -ine-camera in the world”’ 
of 47 to 18 of 33/3 nificent, or cali at any DIXONS and you can take a PRINZ end @ taal exmnenee of 410/000 
- “ 5 a0 n ' ts o : 
24 of 25/6. Cavalier’”’ home today. £10 DOWN or £20 DEPOSIT and i. aeuads ome 


SENT ON 10 DAYS’ 
FREE TRIAL NO EXTRA CHARGE FOR PISTOL GRIP J ments of £6/15/6 or 18 of £4/14/6 or 24 of £3/12/6. 


SANKYO 
Nine out of ten Dixon customers 


pay only a small deposit and take \s) <a 
credit goods away INSTANTLY. " 
£74.10.5 


OPEN 9—6, INC. SATURDAYS 
11-12 UNION ST. 
BIRMINGHAM TEL. CEN 8511 Marvellous f/1-8 zoom lens of entire- 
ly new type of optical glass, with ten 


THE CLOCKTOWER 
BRIGHTON TEL 25622 layers and seven complexes, giving dynamic zooming 


BRISTOL 72 PARK ST. effect. Special titanium coating makes extra bright 
TEL. 22511 zoom finder remarkably easy to use. Always-accurate 
LEEDS 89 BRIGGATE 
TEL. 23211 


automatic exposure. Six speeds. Film counter. Film 
3 ALLOWTREE 
LEICESTER Stra“ 


inspection window. Exceptional value. 
83 LORD ST 
LIVERPOOL = FEx Cen Soir 


7 orn Se ee of £9/1/6 
NOTTINGHAM 70M i" 


r £15 deposit and 12 monthly pay- 
chide of GRD on 18 of £3/14/6 or 24 of €2/17/3. 
he AD ST 
READING TEL. SOsit 
ST. 
SOUTHEND = 72."So, 



































DDD D> DD D> DDC 


(Complete with pistol grip and case) 


ELMO 8S 
ZOOM 


AUTO-EYE 
Now Bell & Howell present the ZOOM £90 19 t 


mode! of the famous Autoset. This new 

ZOOM Autoset is really tremendous Particularly easy through- 

value —the price includes pistol grip and the-lens paraiiax-free focus- 

English hide compartment case. All the ing (single tens reflex 

precision features of the world-famous system). Speeds of !2, 16, 

Autoset. F/!.8 haze corrected-Zoom liens 24, 48 f.ps. and single 

10 to 29mm. optical Zoom viewfinder frame exposure —all expo- 

coupled to zoom liens, 3 way starting sures automatically correct 

button, controlled motor—no slow down. with built-in auto-eye 

Film speed 5 to 40 ASA. Built-in filer. (manual lens setting if desired). High tension spring winding 

Also manual exposure control gives run of at least |! feet. Terrific f/1.8 Zoom lens makes your 
subject Z-O-O-M fantastically towards you. A really splendid 





CLAPHAM jcT ae = JOHN’S RD. 
CROYDON 12 LONDON ROAD 
EAST HAM =i Satu" au si 
EDGWARE }. A RD. 
SLOUGH 273 7 ee Ar £8 DOWN aoe on Deposit £9 DOWN and 8 monthly payments of £11/0/5 or £19 


DEPOSIT and !2 monthly payments of 


SDDDDD DCC REEL athe Py Siar tet eartT I. — £6/9/0 or 18 of £4/10/0 or 24 of £3/9/0. Pistol grip £6/11/4. 


ye eeeecee 


wld fe) at 
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2 YEARS GUARANTEE Smm. MOVIES INEXPENSIVELY 


ON ALL EQUIPMENT FROM DIXONS 
The Fantastically Popular = with the New 


ADMIRA 8F 


8mm. movie camera 


The great ADMIRA 8F has been enthusiastically 
welcomed everywhere because it provides all 
the features of top-quality precision manu- 
facture at a price within everybody's pocket. 
See this inexpensive top cine-camera at Dixons 
NOW 














This sensational new Ma 


e 8mm. camera 


‘ONLY 
£24.10. 0; Dixons ee ja 


The *‘Magic-Eye”’ built- 
f exposure system 


ensures perfect colour 

movies in the simplest ON LY 

possible way. Just line) “™ Once again world-famous PRINZ 
p a pointer in the eye- equipment brings you a terrific 


pi ad th . chance of obtaining high-priced , 
~~ g tp SEE THESE TERRIFIC FEA- This great Dixon offer quality at lowasberiiced a An 
phere do! The sitet TURES. Large 3; x 2; screen, makes for perfect Editor can cost you over £20-—but 
Secus 414-0 Olver tone finely polished precision-ground movie shows now Dixons large bulk purchase 
gives pinsharp pic- optical system, cool 30-watt lamp, Now by editing your saves you pounds—gives an oppor- 
cures frau to} strong easily-aligned reel arms, movies you can re- tunity of buying FIRST - CLASS 
the horizon. Profes-| ‘e-cast, aluminium body, light- # EQUIPMENT AT FAR UNDER 
pi ee eprocket shone weight but robust. Superbly easy move overorunder- worma PRICES. 

Slim Serge shape threading and guidance with focus- exposed portio 


si ae o ing lever for extra picture clarity eho ‘ ah sie : ae 
gives rock-steady| grazing value at this low price blurred parts, or any sce you do not want. You can 
we. poe: Sr earrange the sequen »f events to make a connected 


panning, etc. Wonderful va Use on 10 days’ : i "leas 
Rena teal ace eae story, join pieces from different reels of film, join 


#7) DOW and 8 monthly payments of 60/6 a6 aon whole reels, etc. But hur at this price everybody 
or DEPC T and 12 monthly an montt payment f ill " a Prinz Edi ele 
payments of 35/- or |8 of 24 3. Case £3/15/0. £2 DEPOS j payments w want . inz E iat you delay you may be 
of 14/3. disappointed 


MAX TRI-AUTO 8 ie! AT ALL DIXON SHOPS NOW 


£65.19 .6 ee oe j/ —the NEW 


. . r i 
Three f/1-8 lenses Pr —. : > al ' . a 

(65mm. wide angle Z 3 = 

13mm. normal, ° 4 ; 


26mm. telephoto) 
with matching - fe 8mm. PRECISION PROJECTORS 
coupled viewfinder ’ } , The new Eumigs become available within a few 
eyepieces. Coupled days—better than eve We suggest you place your 
exposure meter : : 4 * mediat the first limited shipment 
gives perfect 3 ’ exchanges gladly epted 
colour movies 
sets all 3 lenses. Built e 3 NEW — Zoom lenses 
Seven filming speeds, 8- 48 | se included Eupre : ‘ s screen at all focal lengths 
NEW — Auto threading 
op t he top and--presto —it’s safely 
Most eeredt Dealentes and 3 rately threaded. (Not on P86 Standard.) 
= sett 
AK BOLE % monthly) | De- | 12 mthly | 18 mthly | 94 mihly 
~\\ Mode rie 
Nw \W, DIXONS moe = posi yment posit | payments | payments | payments 
h:- & 4 a £57.10.0 | rere PS Standard £30 3 | #31 7 | e2 2 9/81 99/81 3? 
a = Just a slight touch or TER P6 Automatic 2 1415 6 13 | #216 6/8119 6| £110 0 
putte and the Bo j P6 Phonomatic 5 512 3 10 | #3 6 0] #@ 6 0} 8115 8 























ro] ae 4-1 doa 


rable amount of m not satisfied 
t the exclusive 


~. 2 a A mn any way | may return the pment for full refund | 

‘ shutter of the Bolex S 4 tra deposit E.R. Case cess s as follows 

automatically shoots out six extra blades (making nine) ar : 

CUTS OUT FLICKER pees want to re-run any part, 

touch the button again, and you have INSTANT REVERSE er bf ’ posit . months 

PROJECTION. New ‘‘coo!”’ lamp adds to extra-safe run 

ning, and sound can easily be added with the Bolex Sonc : 

rizer. A synchronous motor with absolutely steady running DO >> Alg9/io 

speeds, 400ft. spool capacity. Beautifully streamlined design 

The world’s most conaene projector DIXON HOUSE, 128-136 HIGH ST. i 
and 8 monthly payments of £6/18/6 or 

£6 DOWN Btposit cia aie 12 renee or EDGWARE, MIDDX. EDG. 7011 

of £4/1/9 or 18 of £2/17/0 or 24 of only 43/9. 





PHOTOPIA 


CINE 
ACCESSORIES 


WATA PISTOL GRIP RELEASE 


The WATA PISTOL GRIP RELEASE consists of a plastic handgrip to which 
s fitted an |! inch flexible release that will fic any camera. A wrist strap 
secured to the base of the handgrip slips over the wrist to provide rigidity 
Any cine camera will fit on top of the release by means of a tethered locking 
screw, and the Pistol Grip allows the camera to be held and the shutter 
released by one hand 


Wata Pistol Grip Release £1: 5-4 
Wata Pisto!l Grip without release 186 


for details write 


Dept. W.9 PHOTOPIA LTD. - Newcastle - Staffs 
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DUNCO REEL STORAGE CABINETS 


The storage and transportation of cine reels, or tape reels, can be a considerable 
problem, unless you purchase Dunco Ree! Cabinets. These are all-metal containers 
with a handle at the top and having one side hinged to flap down. The containers, 
which are available for either 200ft. or 400ft. reels—-hold up to eight at a time, are 
prevented from rattling whilst in transit. A most useful accessory for any cine 


photographer. 
wie Dunco cabinet for 200ft. reels £1 - 19 - 6 
Dunco cabinet for 400ft. reels £2- 6°3 


WATA 8mm. CINE REEL 


Wata Cine reels are of all plastic construction to minimise damage and breakage, 
the reels have three scales on their sides to indicate the length of film in feet, 
metres and also in minutes of running time. The plastic reel container is specially 
moulded so that several will fit snugly, one atop the other without falling over. 
They are made in three sizes, the usual 200ft. and 400ft. and also the unusual but 
very sensible, 20 minute running 300ft. reel—just right for home use. 


200ft. Reel with container 6/9 
300ft. Reel with container 7/6 
400ft. Reel with container 11/0 


WATA CINE LIGHTS 


The WATA CINE LIGHT Ii is a most useful accessory. The two arms which hold the 
reflector flood bulbs are flexible so as to be adjustable for different lighting effects. 
The moulded plastic handle incorporates an off/series/parallel switch. Your camera 
attaches to the top of the handle. Models Iii and IV cine lights have fixed rigid arms 
to hold the illuminants, with two or four holders respectively. They have a moulded 
plastic handle with built-in series/parallel/off switch and incorporates a cable release. 


CINE LIGHT Il £6-3-6 
CINE LIGHT Ill £7-7-5 
CINE LIGHT IV £8: 18-Il 


London Showroom 
36 Wardour St., W.! 
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FAMILY FILM COMES TOP 


FOR THE first time that anyone can remember, a family film has carried 
off the major award (the Daily Mail Challenge Trophy) in the annual 
competition organised by the Institute of Amateur Cinematographers. We 
welcome this news as an overdue kick in the pants for those supercilious 
chaps who use “baby on the lawn” as a term of contempt while they 
themselves churn out tenth rate imitations of professional second features. 

The winning film, A Lick and a Promise, is a charmingly unpretentious 
comedy about a small boy, a dog and an ice cream van. Produced by 
Frank M. Marshall of Whitecraigs, Renfrewshire, it was first shown to the 
public at last year’s Scottish Amateur Film Festival. 

Mr. Marshall’s wife, son and daughter-in-law, all made the long trip to 
London to see him collect his prize from the hands of Margaret Lockwood 
it the French Institute on September 30 (See picture on page 613). The 
only notable absentee on this happy family occasion was grandson, Frank 
junior, who plays the leading réle in the film. Not much of a traveller as 
yet, he was back home in Scotland conserving his energies for another 
big acting job in the next Marshall production 

Talking to Mr. Marshall at the LA.C. Dinner on the eve of the pre- 
sentation ceremony, we learned that he had scripted A Lick and a Promise 
down the last detail, but attributed the picture’s success to one 

lucky shot that was not on the schedule. “It just so happened”, 
it the dog grabbed an ice cream cone while I had my finger 
ra button and that moment makes the film” 
urse, iS an over-modest statement. The whole secret of success 
m making is to plan carefully and vet keep the plan flexible 
neous action can be woven into it. We all get lucky shots 
but lucky shots are no good unless we have the fabric of a 
around them 
re 1 why family films seldom get the top prizes is that their 
makers depend too much on luck and neglect the patient virtue of crafts- 
manship. This is just the virtue that Mr. Marshall has cultivated during 
his many years as an active movie maker. His reward is well deserved and 
we hope that A Lick and a Promise, which will be available in due course 
from the LA.C. Library, may inspire many others to do likewise. 








*. Are we going to have this performance every time the postman brings a film 


back early?” 
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On October 30th, Kodak 
introduce their latest projector 
which features completely 
automatic film threading, right 
5 on to the take-up reel. This 
KO DAK 5 NEW Brownie 8, the Model A.15, is 


small. light, and costs less 


than £20. 
Here we take readers on a trip 


round the production line at 


Kodak’s Stevenage, Herts., 
factory, to see how this 


unusual projector is made. 





GONE, PROBABLY forever, are the days when assembly of 
an 8mm. projector was a matter of conventional engineer- 
ing work, of machined castings, of dozens of holes being 
drilled and tapped, days when it was as practical to make 
a few projectors as a lot; when, indeed, the idea of real quantity pro- 
duction may even have been an embarrassment to the manufacturer. 

Today, the 8mm. market has become an important mass market 
where production must be measured in tens or even hundreds of 
thousands, where 25 years ago probably a production numbering in 
just hundreds would have sufficed 

Costs must be brought down, down, down — the modern 8mm. pro- 
jector is better value for money than has ever been possible before. 

Performance, too, is better today much better, in terms of light 
on the screen— than would have been possible at the price even a 
few years ago. 

But most of all, the machine must be simple to use, for 8mm. is 
bringing in new users all the time— some of them caring little for 
technical matters. Movie cameras and projectors today are simpler than 
ever to use, so we are reaching the cine equivalent of the famous Box 
Brownie. 

Kodak’s latest contribution to simpler 8mm. movies is the BROWNIE 
8 PROJECTOR MODEL A.15 (available after October 30th). This American 
designed machine — already on the market in the U.S.A. has been 
adapted to British needs (the electrics are different), and is now being 
made here by Kodak Limited. Some of the parts come from America. 
They are so complicated that it would hardly be worth tooling-up to 
produce the same components in Britain as well. 

Tnis Brownie 8 features automatic threading — and there are no 
sprockets. You just switch on, insert the end of the film from the 
loaded reel into the top of the gate, and the machine does the rest. 
The film even threads itself on to the take-up reel. 

In construction, this Brownie 8 breaks new ground: it has been 
designed so that virtually no old style “engineering” is required to 
assemble it. Most of the work has been put into the design of the 

individual parts. There are 

4 no die-castings, but a number 

of intricate plastic mould- 

ings; clever use has been 

made throughout of modern 

production techniques, spring 
fixings, and so on. 

Surely this is the most 
“ productionised” projector 
ever made. Tooling-up to 
produce it must have cost a 
fortune! Yet now that initial 
phase is completed, projec- 
tors can be turned out very 
quickly indeed 
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MALHAM 
CARSHOT 





DON’T LET CAMERA SHAKE 
SPOIL YOUR TRAVEL FILMS 


The very best aid to 
a perfect travelogue 
is the “Malham 
Carshot”’. Filming 
while you drive be- 
comes a pleasure even for the lone driver. 
All sizes of camera, both 8mm. and !6mm. 
can be mounted at the correct distance from 
the windscreen to ensure rock-steady and 
refiection-free pictures far superior to hand 
held camera shots. Suitable for attachment 
to front, side, or rear windows, the “‘Car- 
shot"’ can be installed in a few seconds with- 
out modification to the car. 
5 point fixing for rigidity. 
Fully adjustable 10 x 3 
platform suits any car «3 


ALHAM “COMPLETE 86’ TITLER 


A rigid all metal 24 titling bench in grey 

hammered enamel and chrome piate- 

with removable and fully adjustable 

camera platform, a2 dioptre supplemen- 

tary lens, provides 

everything requir- 

ed for tities with 

professional finish. 

To complete the 

unit a title 

centring card is 

supplied with four 

coloured back- 

grounds, a mount- 

ing cel, and a set 

of 78 { white 

plastic letters 

LIGHTING 

ARMS i18 long 

with titling heads 

DAYLIGHT and 7;° reflectors 

TITLING are available as an 
optional extra 

COMPLETE 86 TITLER 4510 0 

LIGHTING ARMS (pair) optional extra aise 

SUPPLEMENTARY CINE TITLE OUTFIT € 2 0 


MALHAM «COIL 70,’ POCKET TITLER 


The efficient miniature titler 
can give you professional quality 
titles even when used on loca- 
tion. The outfit is supplied with 
a wallet of “‘instant lettering”’ 
Superimposed titles are possible 
against either opaque back- 
ground or the four transparent 
backgrounds provided. Back- 
projected titles using still slides 
are possible as well as macro- 
photography and the copying of 
your favourite stil! slides. The 
titler fits on to your camera lens 
and when the title is arranged 
to your satisfaction it can be 
filmed direct by pointing the 
titler towards the sky or a 
bright background. 
COIL 70 POCKET TITLER (P.T. 10,-) a2 12 3 
Addition of Wallet of Instant Letters 
(Black or White) 7 6 


MALHAM INSTANT LETTERING 


“Instant Lettering” brings you the 
finest lettering in the world, 
simply by transferring the letters 
dry from type sheet to any smooth 
surface. Can be used for rotating 
drum and travelling tities as well 
as flat surfaces. 
. POCKET SET identical 
STANDARD SET 500 to standard but 750 


letters in three sizes letters of three 
at.) 1 6 smaller sizes 





THESE GOODS SHOULD BE IN STOCK AT YOUR LOCAL DEALER—if you 
experience any difficulty please write to us for details :>— 











Write now for our new, free 52 page illustrated catalogue 
MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
65 67 Maiham Road, London, S.E.23 
Telephone FORest Hill 9774 
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ACW NEWS 


New Lumina Projector 


NEW FROM Bell and 
Howell is the 
Lumina II, an 8mm. 
cine projector some- 
what similar to the 
earlier Lumina but 
with several attrac- 
tive new features. 

A remote contro] 
unit allows the 
machine operator to 
view the show in 
comfort, the unit 
being neon-lit for in- 
creased efficiency in 
subdued lighting. 

Fully automatic film 

threading and take- 

up are provided, to- 

gether with an f/1-2 projection lens and a 21-5 volt Tru- 
flector lamp with built-in reflector. 

The specification also includes a built-in splicer, picture 
brilliance control, instant power rewind, two motors — one 
for projection and the other for the fan, twin claws, eleva- 
tion control and an automatic room light switch. 

The Lumina II comes complete with lightweight carry- 
ing case at £89 19s. 9d. 


Mate for the Leicina 


A NEW 8mm. 
cine projector by 
Leitz of Wetzlar 
will be on the 
British market 
by next Spring. 
The projector, 
to be called the 
Cinovid, can be 
supplied with a 
choice of two 
lenses, the stan- 
dard proven being an f/1-3 18mm. Elkinon and the other 
an f/1:2 20mm. Elkinon which gives 15 per cent. increase 
in screen brightness. 

Illumination is by an 8 volt 50 watt lamp with built-in 
reflector. A heat absorbing filter in front of the lamp 
and the fan provide effective cooling. 

Operation is by push button with three controls covering 
forward and reverse projection and the lamp. These auto- 
matic controls are so designed that no damage can result 
even if they are used in the wrong sequence. The film is 
automatically fed through to the take-up spool where it 
is attached manually, Power rewind is provided through 
a specially guided channel outside the automatic mechan- 
ism obviating the risk of damage to film. 

Two running speeds are provided — 18 and 24 f.p.s. The 
built-in synchronous motor requires no maintenance and 
no lubrication of the bearings. The projector can be used 
on any A.C. mains from 110-240v., either 50 or 60 c.p.s. 

With the standard lens the Cinovid will retail at 
£79 17s. Od. or with the 20mm. f/1-2 lens at £84. 
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The presentation took place at the French Institute 


in Kensington on September 


climax 


uind to admire 
offered in the annual 
pal shed for the 


Guests at the 1.A.C. Dinner gathers 
the array of cups and trophic 


competition. They had been newl 


occa 


P. K. Warrick up the Bolex MB8R with 
synchroniser and Spectone tape recorder, for 
showing The Big Fish. The output from the Spectone 
fed through the amplifier of a B & H 640 projector, 
and thence to the stage speakers 
of the hard-working projection 

Golding and Bert Harradine 


setting 


Other members 


team were lan 


J. Eric Hall (left) brought his own synchronised 

B & H 613 and Ferrograph, to project his prize- 

winning film In the Mood. Af the projector is 

Bernard Gurr, who as Chairman of the 1.A.C 

Technical Committee, was in charge of projection 
arrangements 


a*? 


3 
of the London Amateur Film Festiva 


and 


Le 


long 


far) 


formed tite 


Festival 


Members of the 


Time for the [.A.€. 


Amateur Cinematographers from all over the 
country and a number of overseas visitors gathered at St. Ermine’s Hotel, Victoria, 
on September 29 for the Institute’s annual dinner. This was the first item in a 
week-end schedule crowded with film shows and good fellowship, known now 
as the London Amateur Film Festival 

The Daily Mail challenge trophy for the LA.C.’s film of the year went to 
Frank M. Marshall’s family comedy, A Lick and a Promise (see editorial com- 
ment on page 609). Other top award winners were Floral Capers (Documentary 
class), a time lapse study by Jack Ruddell of Canada which is already going the 
rounds in the Ten Best programme, and Ships in Battles (Instructional and Educa- 
tional) by J. P. and M. E. Lauder of Disley, Cheshire 

No first prizes were awarded in the Fiction and 
prizes going to 
Golden We 


Institute of 


Travel classes, the second 
Frankie and Johnny by Coventry Film Production Unit and 
Kyoto by Oscar H. Horovitz of the U.S.A. 
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NO DIFFICULTY MAKING ENDS MEET THE QUIK-SPLICE WAY 


— says John De Mille Eisenstein Jones 


and the join runs so smoothly through the projector 
you would never know it was there. Starting price of the 
simplest Quik Splice kits is as low as 12/6d. Mr. Jones has 
had really professional-looking success; so could you. Drop 
in at your camera shop next time you're passing for a Quik 


Are you still using scissors and cement? Not so J. De M. E. 
Jones! For him, the Quik Splice system—which has got film 
cutting and splicing taped—literally! It is a way of making 
perfect joins without cement, without delay and without loss 
of a single frame. It uses a unique, transparent, instantly 
adhesive tape. With a Quik Splice splicer and tapes, mending 
a break is so quick and simple that not even Daddy can go 





wrong 


Splice demonstration also for a look at the other David 
Williams wonder workers illustrated on the next page... 
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VIEWING AND EDITING MADE EASY 


8mm PROJECTOR- 
SCOPE enabies n 
ies to be viewed ir 
fully lighted roon 
as easily as wat 
ing TV. Fitsa 
Projectors and 
be attached orr 
moved in seco 
Gives a bright, st 
picture, free fron 
distortion or | 
spots and eve 

the whole s 

Can be see 

weil from all 

by severa 

once. Perfe« 
pre-view 

valuable a 

editing, idea 

film shows t 
audiences without 
darkening rooms or 
setting up screens 


Price £7.7.0d. 


QUIK SPLICE MOVIE MAKER’S WORKSHOP Contains a pair of Quik Splice 
rewinds and 8mm Automatic Butt Splicer, mounted on a hardboard base 


with a built-in scene timing scale. Complete with splices and instruc 
in attractive re-use carton. Price £3.10.6d. 


IDAWWIOD 
WHIGICAWMLS 


David Williams (Cine Equipment) Ltd., 
5-9, Glasshouse Yard, LONDON, E.C.1. Tel.: CLErkenwel! 7545 


HUDSON PRE-VIEWER—Large bright picture 
ading, automatic framing, rapid re-win 
Complete with take up spool, in attractive g 


QUIK SPLICE KIT PROJECTOR SCOPE 


SPLIC : MOVIE MAKERS WORKSHOP 


Na me | 


Address 


2/12 
«© -s=eece -commennadl 


This equipment 
has been 
chosen and guaranteed by 


LOOK FOR THIS LABEL: It wil! appear on every item of 
David Williams approved equipment—the sign that it has been 
selected, tested and guaranteed personally by David Williams. 


QUIK SPLICE Pocket Kit 

Handy pocket kit is used to instantty splice film, 

repair torn film and replace broken sprocket 

holes without loss of frames-—-complete with 

genet teel ali t Jig with built-in cutter 
nd supply of tapes for 8 mm. and 16 mm. films. 

KIT: 126 

(with initia pt of tapes) 

Refil! bs. Od. per packet (3 doz.) 


QUIK SPLICE 6mm 

AUTOMATIC BUTT SPLICER 29 6 

For making profess butt splices that will 
not break or por the projector and repairing 
broken film ort sf ket holes without loss 
of frames. Made with wear-compensating, 
stainiess-steel cutting blades, non-skid plastic 
base, built torage compartments for tapes. 
Ce mes nplete with st es, instructions, ina 
handsome gift box 8 a lifetime guarantee. 
Automatic Butt Pree 39 6 

Simitar to the butt s; ‘ described above, 

but base made of cast aluminium, 


illumination, drop-in 
standard 50-ft. spools. 
Price £3.19.6d. 


To David Williams, 5-9, Glasshouse Yard, LONDON, E.C.1 
i Please send me a copy of the David Williams Cine Equipment wallet. 


art jlarly interested i 
HUDSON PREVIEWER & 





Walter Slezak, Gina Lollo- 

brigida, and Rock Hudson in a 

scene from Come September. 

The Italian backgrounds are 

beautiful but there is little 

attempt to build the story into 
the location. 


DIRECTORS who lack confidence 
in their leading players 

tend to fall back on a few 
standard tricks which 
immediately give the game 
away. Our critic spots a 


few in Come September. 


When in Doubt —Cut to Dog! 


WHO cut away to a doz 
their star seems unable to pro 
ssion they require are a 
now. In Robert Mulli- 
September Gina Lollo- 
irdly been on the screen 
couple minutes before we're 
offered a close-up of her dog reacting 
nprobable announcement 

Black Mulligan,” mutters an 
nner voice, and the reviewer's opti- 
mism is quenched. 

Still, the dog only appears once. Later 
Mulligan uses a hiccoughing budgeri- 
gar as the climax to a drunk scene, but 
as this eventually leads to an agree- 
able shot of the creature keeling over 
ind hanging upside down from its 
owner’s index finger, and to the film’s 
most memorable line — “Pack that 
drunken bird and get out!” — this is 
more pardonable. 

Come September is a creaking com- 
edy romance whose clichés sabotage all 
efforts at  lightheartedness. Rock 
Hudson plays a New York millionaire 
who spends each September in his 
superb Italian villa with an equally 
sumptuous mistress (Gina Lollo- 
brigida), who drops everything, even 
wedding arrangements, to be with him 
For the rest of the year his major 
domo runs the place as a profitable 
hotel, a set-up which the hero only 
discovers when he unexpectedly turns 
up one July. 

The presence of half-a-dozen teen- 
age American girls wrecks the usual 
bliss of the villa, especially when their 
chaperone (Brenda de Banzie) slips on 


DIRECTORS 
vhen 
vide the expre 
bit suspect by 
gan'’s Ce 


brigida has } 


to some 


mark 


a champagne cork and leaves the hero 
responsible for protecting the girls 
from the ardour of a jeepload of boys. 
The film endeavours to squeeze every 
possible laugh out of the effect of the 
situation on his tottering relationship 
with his mistress, but each twist of the 
plot only takes it through more 
familiar territory 

High on any 
cliches to avoid 


scriptwriter’s list of 
should be what for 
want of a better term might be called 
the “prompt denial” technique. Char- 


acter A states a fact to character 
B which is immediately demon- 
strated to be untrue — or apparently 
untrue. It’s the most worn out stuff of 
Stage farce, but it still crops up in the 
more uninspired kind of screenplay. 

Here Stanley Shapiro and Maurice 
Richlin have written in a couple of 
particularly tired examples. The major 
domo, trying to appease the chaperone 
who has just discovered that there are 
boys camping out at the gates of the 
villa where her charges are staying, 
assures her that they're studious young 
gentlemen who wouldn't look twice 
at her teenagers. Immediately the boys 
emerge from the door of the villa, all 
suffering from obvious hangovers, and 
murmuring, “Where’s the tent?” 
“What happened to the girls?” and 
“Boy, what a night!” 

Similarly an Englishman's repeated 
assurance to his frosty sisters that the 
Italian girl he’s marrying is a quiet, 
homeloving type is constantly inter- 
rupted by her appearance in some out- 
rageous predicament, once fighting 


by Alec Gittings — 
A MOVIE MAKER AT THE 
CINEMA 


with the police, another time with a 
baby in her arms, and always in her 
wedding dress. This kind of thing 
works best when the loaded line is so 
naturally introduced that we don’t 
realise that a contradiction is about 
to be offered. Here, though, the 
delivery of each irony sags so heavily 
that we simply wait glumly for the 
inevitable visual pay-off. 

The “rebounding advice” ploy is 
equally hardworked. One of the older 
characters tells one of the teenage 
lovers how to conduct himself, and 
then suddenly realises how the advice 
applies to his own situation. To make 
sure we don’t miss the point the 
camera stays in close while the player 
goes through an elaborate bit of facial 
contortion, with such unfortunate re- 
sults in Lollobrigida’s case that she 
seems about to burst a blood vessel 

The ravishing Italian locations make 
a pretty Technicolor background to 
the story, but Mulligan has made no 
attempt at any kind of relationship be- 
tween his characters and the setting. 
The credits are superimposed over a 
few agreeable street scenes as the 
hero's car is driven to his villa, but for 
all the feeling shown for the location 
the production might as well have been 
shot against a painted backcloth. Ner 
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has the film much time for the natives. 
Apart from a glimpse of a comic 
policeman or simple peasant its atten- 
tion is reserved for the tourists. 


Occasional Bright Situation 


Yet every twenty minutes or so a 
line or situation does provide a smile. 
Usually it’s the more simple moments 
which work well. The hero beams at 
the boys and simultaneously advises 
his companion, “They’re out to get 
me.” One of the boys, stunned at the 
hero’s energy, mutters, “When | 
couldn’t push my scooter up that last 
hill, he carried it up”. These are tiny 
pleasures, but they come over better 
than such hardworking, pat lines as 
“Man is the only animal intelligent 
enough to build the Empire Stat= 
building and stupid enough to jump 
off it” 

The first meeting of hero and 
boys takes a tortuous route to a good 
climax. He honks until they ease their 
overloaded jeep out of his path, but 
they catch up with his seven thousand 
dollar car and, while both vehicles are 
held up by various hazards on the 
Italian roads, murmut ironical 
praises: “Gee, mister, I bet she’s the 
fastest thing on the road,” and so on 
He puts up with it for a while, then 
suddenly stops to let them pass. Jeer- 
ing, they vanish round the next bend 
The hero smiles happil the 
of a tremendous spla 
and edges cautiou 
nodding to the boys 
in their jeep in fou 


Better Silent 


Imagine this sequence in the hands 
of a Jacques Tati, It could have been 
irresistible. But here Mulligan almost 
kills the gag. Each reappearance of the 
jeep is heralded by comic motor-horn 
music. Each of the boys takes it in turn 
to repeat a sarcastic line of their ritual 
admiration of the hero’s car. And in 
stead of allowing the pay-off to make 
its effect visually, the script has the 
hero repeat the boys’ lines back to 
them. The whole thing would have 
been better silent at least with- 
out any dialogue. The only sound 
needed on ihe track is the splash 

One subtitled scene has a touch of 
originality about it, for the subtitles 
are used to disclose that the major 
domo is deliberately mistranslating 
every word that his employer is asking 
him to pass on, but even here the 
credit seems the scriptwriters’ 


main reason for 
ncreased eff 
vofaiow 


fr) 








Making a 
Start 


BY H.A. 
POSTLETHWAITE 


THE PROJECTOR: 


Lamp, Shutter, Gate 


integra eflector lamps, sometimes 

light lamps. In these a 

it inside the lamp itself 

is not needed. The 

these lamps, used in 

Brownie, the latest 

several other pro 

8 volts with an out 

he Truflector lamp 

other projectors, ts 

Ow. A recent version 

Lumina projector is 

mounted horizontally instead of verti- 
cally essentia th other lamps 


Despite their low voltage and the 
absence of condenser, cold lamps 
throw as much light on the screen as 
the more conventional S500w. lamps 
The light is whiter, and while the term 

ld pardonable exaggera 
ips do not get as hot as 

similar light output. In 
which can show single 
un at a much reduced rate, 

necessary even thoug) 

ised. In all projectors a 
»y the motor prevents the 
getting too hot and also 


nt of air to the film gate. 
lamp 1s ro 


ltage lower rojector lamps have a relatively 


tor n most cases 20 to 25 
the average — and they usu- 
ome discoloured before they 

When this happens the light 
ised onl is ywish and, of course, less br.] 
waste current and get liant. This can’t be helped, but the 


» both A.C. and D.C.) risk of damage to the filament can 


nt 6mm. projectors use be reduced if the motor is always 





Arn 


allowed to run for several seconds (to 
make sure the fan is working at full 
speed) before the lamp is switched on 
ind after it is switched off. The pro- 
should never be jolted, or 
moved while the lamp is burning 
The shutter of the projector is in 
principle similar to a camera shutter, 
consisting of a rotating disc with part 
or parts cut away. But whereas when 
working at 16 f.ps. the camera 
hutter allows light to pass for about 
32 cuts off the light for 
ind then opens again for 
the next exposure; the projector shut- 
ter cuts off the light twice during the 
period that each frame is being pro- 
The light is thus obscured 48 
second instead of 16 times 
This may have been arranged in your 
»y constructing the shutter 
three open sectors alternate 
opaque sectors. Or with 
one sector cut away the shutter 
rotate three times for each 
ime. This reduces flicker and gives 
smooth flowing picture. 
The film gate is the place where the 
held still for the moment that 
s projected. It is chan- 
orevent rubbing the film sur- 
Im is held in track by 


yector 


$2c., 
29 
Im SOC., 


jected 


times per 


projector 
so that 
with 
ynly 


three 


may 


REFLEX 
AUTO 
ZOOM 
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guides sprung on one side. The film is 
kept flat by a pressure plate which is 
also sprung. In most medium priced 
projectors the pressure plate is on the 
side of the film nearer to the lens, and 
this is usually quite satisfactory even 
though in cinema projectors the pres- 
sure is om the other side 

In many projectors the film gate can 
be swung wide open, so that it is easy 
to clean. Strict cleanliness of the gate 
is not only important because dirt 
may scratch the film, but aiso because 
dust in the aperture is unsightly when 
you project your film. 

Clean the gate after every film 
show, using a stiff brush of the kind 
made for the purpose or even a 
slightly moistened handkerchief. If 
neither will remove obstinate 
particles; try a match stick. The film 
track must never be touched by any- 
thing of metal which would scratch 
the highly polished surfaces. 

Immediately below the gate is the 
claw. It works in the same way as the 
claw of the camera except that it is 
often designed to engage two or three 
perforations at a time. By this means 
the claw will still pull the film for- 
ward even if a perforation should b: 
damaged. 


Edge guiding on an 8mm. projector. The flat 
spring presses one edge of the film against 
the fixed guide, allowing film which is slightly 
too wide or too narrow to pass smoothly 
through the gate. This is especially import- 
ant in 8mm. where inccrrect splitting some- 
times leads to considerable variation in film 
width. 


All projectors have some means of 
adjustment to obtain correct framing 
on the screen of the picture which 
otherwise might appear with a part 
of the next frame showing at the top 
or bottom 

(Next week: FILM 


TRANSPORT AND 





Press a button and a distant scene zooms 
into close-up press it again, and the close- 
up recedes into its surroundings. Manual 
control for framing. Focal length of lens 
ranges from 9mm. to 27mm,, aperture 
f'l'8 throughout, focusing from 6ft. to 
infinity. Electric eye exposure control 
automatically ensures correct exposure 
all the time, for film speeds from 10 to 40 
ASA, with pistol grip. €122. 1.2. inc. P.T. 





From leading dealers, or in case of difficulty communicote 
with sole importers 


John Blishen Company 


BLISHEN KEYSTONE 


od Rood. 


PARK 3456 


Penzance Piece, Portia 
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NEXT in the order of things comes the 
shutter, which operates between the con- 
denser and the gate. The duties of the 
shutter have already been discussed at 
some length, and since it is usually well 
protected, there is not much likely to go 
wrong with it. It can sometimes come loose 
on its shaft and get out of phase with the 
transit mechanism, and if i this, 
ghosting of the image on the screen will 


does 


occur. 

Some writers cheerfully advise that if the 
screen picture ghosts or blurs at the top. 
the shutter should be advanced a little 
while if it does so at the bottom, the 
shutter should be retarded. The reason for 
such advice becomes obvious if one thinks 
about it, since in the one case the film is 
being moved before the bottom of the gate 
is completely covered, while in the other 
the film is still moving when the top of 
the gate is uncovered. But this is only true 
if the shutter is running in a certain direc- 
tion—clockwise when viewed from the 
lamp. If it runs the other way, the instruc 
tions should be reversed! 

In some designs the shutter blades only 
just cover sufficiently to avoid ghost when 
correctly set, and it may be that no matter 
what is done, there is a suspicion of ghost 
at top or bottom, or even at top and bot 
tom. This sort of design is followed to get 
the blades as small as possible with maxi- 
mum light efficiency and can provide a 
tricky problem of adjustment if it gets 
“out.” 

Maybe the shutter is mounted, all on 
its own, on a shaft which allows it to be 
moved closer to, or farther from, the gate 
If this is so, we have solved the problem 
and have only to set it up as close behind 
the gate as we can get it without fouling 
anything and, if we then adjust it cor- 
rectly, the ghost will disappear. This is 
because the light coming from the con- 
denser is in the form of a cone which gets 
smaller as it approaches the gate, A 
moment's thought will show that if the 
shutter cuts through the cone where it is 
small in diameter, it will cover it more 
quickly and give the 
be obtained with a bigger blade working 
nearer the where the light 
cone is bigger. In other words, the shutter 
in a projector does not have merely to 
cover the gate, but to cut off all the light 
shining on to it. 


same result as would 


condenser 


THE GATE in a projector has to do all 
that the camera gate does, and in addition 
it has to cater for a much quicker film 
shift and is subjected to a much greater 
degree of wear. The film goes through the 
camera once but through the projector 
many times, and if the user hires library 
films as well, the proportion is increased 
further. 

Some projector gates are simply and 
completely removable, and this is a dis- 
tinct advantage as a badly worn and 
scratched one can be scrapped and re- 


THE FIRST of this short series on projectors appeared 


in ACW, October 5th issue. This week our contributor 


W. H. ROBERTSON goes into the problem of ghosts 


on your screen, and some common-sense points 


to be observed for the smooth working of the gate. 


Inside Your Projector 


difficulty 
ised for the 
and will take a high 
Some of the less expensive ones 
softer material, chromium plated, 
ctory until the plating 
through, after rapid de 
terioration will occur both in the gate and 
in the films passed through it, which will 
become badly scratched 

Cleanliness is of the import 
and, as in the case of the camera, the 
scraped clean with a 
h pointed matches, 
ft oloths and the gate 
the purpose. Neglect 
in tnis respect will lead to festoons of 
emulsion and dust appearing on the screen 
and build-up of “corns” in the gate which 
will film drag and scratch. The 


scratch will resul 


placed with the mum 
Stainless steel i 
best gates iS 1i 15 


polish 


monty 


are of 
and these are satisfa 


wears which 


greatest 
ance 
gate should never be 
metal 
bone 
brusnes supplied for 


object, but wi 


scrapers, so 


cause 
bigger corns, and so 
the process goes until the gate is so 
filthy that it cannot hold the film flat, and 
we shall lose defir 
well 
The steadiness 

the efficiency of the gate, and maladjust- 
ment here will ise all sorts of troubles 
from overshoot to sideways dither, Un 
may be the 
i springs, and if 
there is any doubt about the matter, these 
Sideways dither will 
the side control spr 


on on the screen as 


the picture depends on 


teadiness due to overshoot 
result of weakened gate 
should be renewed 
ngs break or 
Ihe remedy 

e high class projector at least appears 

to have no side control at all. but it has, 
and a very clever 
f the gate there 


is ODVIOUS 


arrangement it is, too 
On one side are fixed 
guides and on the other two cone-shaped 


pegs sticking out from the shutter plate 
relow the gate, is 


The filin, above and 

looped in the normal manner before 
reaching the sprockets, and the spring in 
the film causes these loops to take up a 
certain position. In doing so press 
ever so lightly against the sides of the 
cones, and the resulting slight wedging 
action keeps the film over against the fixed 
guides. No springs, no moving parts, and 
the ability to accommodate film of vary- 


they 


ing width wi truly an in- 
genious scheme which gives every satis- 


faction and i; easy to keep clean! 


hout jamming 


WE now come to the heart of the projector, 
the transit mechanism. We must first look 
briefly at the intermi:tent sprocket which 
used in professional 35mm. 
equipment, but hardly ever on narrow 
gauge projectors. With this device, the film 
leaves the bottom of the gate and is in 
immediate contact with a sprocket wheel 
which engages with the perforations and 
rotates intermittently just enough to pull 
the film down one frame 

The sprocket is usually driven by a 
Maltese cross movement which kicks the 
round picture by picture and 
locks it automatically while each picture 
is projec‘ed. Very expensive to make well, 


i always 


sprocket 


much easier when the 
also makes it easy to 
ld gale wear occur, 


Cleanings 


unil sides 


AL 





om 
rate has the advantage that 
eaning are made easier 
itis no 


wear be 


when first made 
opposition when 
It will then move erra 


isingly noisily, and 
will 


ket 


mmplete renewal 


p intermittent spr 


iw and 


vif 


designs, but more 


in the design som 
speed of pull dow 
ised. From the mid 

cove 20O0OB 
simplicity 

life 


would be regarded as 


provides i] 
coupled 
nd long parily 
wn. The claw lever 
we find in the 


crank 


1 slotted rod 


simple 


ordinary pin and 
replaced by 

d a queer shaped cam 
the righ 


«i down at 
i spring 
something a 


this 


pull of 
is possible with 
three equal 90 deg 
would stop too high a pro 
light, and that is why the 
sed by ?-bladed 
with this 
nent the whole lever has to 
ual to the “throw’ 
74mm. in 


sOrluen the 


NOR ¢c 
shutter. It 


using a 
obvious that 


ce ec 


roughly 


9 Smm. and 16mm. film and 33mm. in 
8mm. film 

If we now turn the lever over so that it 
lies horizontally with the claw sticking out 
at one end and a simple pivot at the other 
end, only the claw moves the full distance 
while the pivoted end moves not at all 
Ergo—the middle of the lever moves half 
the distance traversed by the claw, and if 
we can put the cam in that position, it 
becomes easier to design, by virtue of the 
shorter travel, and out of this came an 
interesting arrangement which just about 


met the 60 deg. requirement 
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There is a thing which is loosely called 
a “heart” cam and which has the peculiar 
facility of fitting into a square hole in 
such a way that it will touch all four sides 
of the hole at once and go on doing it 
even when turned round! If we make such 
a square hole half-way along our hori- 
zontal lever and replace the plain pivot 
hole by a slot, interesting things will hap 
pen when we turn the cam. The claw will 
follow a four-sided figure, not a square 
but something approaching it, and can 
therefore be made to enter the film per 


foration, pull the film down, and then 
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withdraw, all at the dictation of the one and this is rarely available in a high 

cam. Facts and angles, heart cams and __ efficiency optical system 

levers being what they are, however, the The more shafts there are, the more 

60 per cent. cover, pull-down and cover gear wheels there will be, and this means 

were only just possible with clever design more complication and greater cost. There 

and first-class workmanship is also the matter of sl ss developing 
So the designers tried to improve on it in bearings an twee h which will 

If they made the square a rectangle with ; las! f and possibly 

the cam touching at top and bottom, but ssult in rmittent ghosting. Theoretic 

with plenty of clearance at the ends, they hutt iw gear should work 

could fit another cam somewhere to feed : 

the claw in and out and run the original 

cam twice as fast. The claw will now des 

cribe a sort of squared-off figure eight laid 

horizontally and the pull-down would 

take place in half the time. This scheme 

was adop‘ed by a number of makers and 

is still in use. It is eminently satisfactory 

until cam and hole begin to wear, when fran projector behind the trent using two coupled link 

noise and an unsteady picture will result ta we I ) iggle it u eat ven by eccentrically mounted 
The same idea is sometimes taken a 10V ind ac i lewal notion to pins ont ears (Weimar 3). This type of 

stage further nnin he “up and in engagen t withd l law driv not greatly favoured for pro- 

down” cam at ‘ec times frame speed ob is done. Tt f i rs because it easier to get a quick 

and another cam to the claws into ti ne, and a t yn n pull dow means of a cam driven below 

the film on one only e strokes 

This pulls down the film 1 times as prov t, but it I er, long tim -aring, we will occur and slack at this 

fast, the usual penalty being more noise to per tt gen t. f ‘ | oint will al be disastrous. If the claw 

than a slower pull-down deway ven me the im ) up and down at the pivot 
All these arrangem¢ with the claw tr I he | f iw frame nd, it can rock about the came so that the 


working into the back r front of the film joes not now lide. but ts simply law wil I wise at the other end 


meant that the shaft carrying the cam was I ted t llow f € | nd dow: ly 1) lack at the bearing 
fitted across the machine, whereas a disc wage ifor i} due to c will a w the ime and claw to move 
shutter needs a shaft running fore and aft f i yn tl nilar - danger that the claw 
The two shafts | to b pled by vot al t rizontal dire will tch o1 e sides of the film per 
means of skew gear r bevel wh in \ t1 rtically. the clay ] fora ( the cam shaft does not 
unless these were w gned an ’ < ffect « nov ial travel of the claw can 
a certain amount 
develop in time. A barrel shutter, howeve ‘ f a ( d other snags have been 
needs no such driv is its shaf . reas rly vot bearing i overc bute to the tenacity of 
parallel to all the others and can be driver prevent rock t ( n one i purpose I k room boys who are 
by simple spur gea heel rre ¢ wp ichines with a minimum 
shutter, however ippreciable s fy re ¢ ver ul ht ‘ ting ind which run very 
result. If your projector 
nay be able to see how 
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ot, in fact, remove 
in the covers which are 
d to come off or you 
In many cases you will 
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Was My Face Red! 


1t WAS my first attempt at comedy. I 
spared no pains on the script and was 
determined to avoid the clichés and 
ham acting of so many amateur 
funnies”. The idea came from a 
gardener friend who offered to re- 
nact his misadventures while left 
alone over the Christmas holiday in 
charge of a massive glasshouse boiler 
We discussed it together and 
decided on a plan of action. We would 
devote one week-end to shooting all 
the difficult and umnrepeatable  se- 
quences first and build the film 
around them 

Permission was granted to use the 
boiler house on a Sunday and I pre- 
pared advance shot lists, camera posi- 
tions, etc., to minimise delays. Then 
on the day we moved into the black 
inferno complete with props, lights, 
ladders and bucket of spare soot (un 
necessary). 

The star 


raising 


room 


worked heroically and gave 
performance 
By tea time the key shots were 
taken and my star retired to the 
showers while I used up the last few 
feet film on an outdoor shot of 
I missed hearing the 
change of pitch as the trailer 
the sprockets and a sudden 
surge of doubts was confirmed when I 
got back inside again to find an un- 
opened reel of Tri-X staring at me on 
had omitted the first 
tem: “Load camera”! 
Harrow GORDON D 


i Nall 


the b *r house 


the table! I 
ROWLEY 


The Wrong Man 


4 FIREMAN friend had given me a seat 
on the fire tender during a Carnival 
procession. As the pace was slow and 
with many stops, I was able to nip on 
ind off taking pictures all along the 
route 

In the town centre my friend said, 


“There’s a good shot of the Chief 
Constable”. I glanced down quickly 
at my lens setting, put camera up 
again to my eye and took some shots 
of a smartly uniformed man standing 
in front of the crowd lining the route 

The film came back from process- 
ing, was duly edited with a rough 
sound track, then, the show before a 
small audience. Was my face red when 
after the show a member said, “Very 


nice show, but your Chief Constable 
was a St. John’s man”! 

In the short time looking down at 
my lens the fire tender must have 
moved forward a few feet, and I took 
the wrong man — a case of taking too 
much for granted! 
Southampton. RON CAREY 


Siient Camera 


1 WAS with a cadet camp near Rhyl 
and wanted some shots of the officers 
and the accompanying vicar. I man- 
aged to get a shot of a major seated 
on an oil drum and then persuaded 
the vicar to walk towards the camera. 
He was only too delighted to. Filled 
with bliss I pressed the starter. 
Unfortunately the film jammed but 
I continued to pan the camera as 
though all was going to plan, convinc- 
ing myself that the Most Reverend 
was none the wiser. Then he came up 
to me and said with a smile, “That's 
a very quiet cine camera you've got!” 
Rochdale M. H. TAYLOR 


The Birds and the Bees 


IT WAS my first film. Trying to emu- 
late Peter Scott I potted birds right 
and left from my study window, pay- 
ing little regard to continuity or even 
to what they were doing. Telephoto 
lens, of Came the day —a 
processed film, a new projector and a 
curious eager family with a sprinkling 
of neighbours to see “The Film”. No 
time for a preliminary run. Oh! Ah! 
Lovely shots of jays, magpies, wood- 
peckers, the occasional grey squirrel 
And bang in the middle of it all: two 
sparrows clearly, unmistakably and 
emphatically . “mating”! 
Stanmore JAMES WATSON 


course 


Lost Opportunity 


TRAVELLING on the ferry boat from 
Liverpool to New Brighton, I was 
standing at the rail filming something 
out in the river when the lens cap fell 
from my telephoto lens. By an outside 
chance it landed on a nar-ow ledg> 
running around the ou‘sde ef th 
ship. 

I was not greatly perturbed at the 
prospect of loosing it, but casually en 
quired of a deckhand if it could b> 
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recovered without trouble on arrival 
at New Brighton. No doubt imagining 
it to be an important part of the 
camera, the deckhand said he would 
go out and get it there and then. In 
spite of my protests he made his pre- 
carious way along the ledge and care- 
fully edged his way back with the re- 
trieved lens cap. 

During this time passengers in the 
vicinity had gathered round the rail 
to watch the exciting proceedings and 
I was getting hotter and hotter under 
the collar at the thought of all this for 
a lens cap costing a few coppers. As 
the cap was handed over and the spec- 
tators began to disperse a fellow pas- 
senger said, “What a pity your camera 
was out of action. Would have made 
an exciting bit of film, that. Rescue at 
sea”. 
Bolton F. JONES 


Premature Applause 


MY MOST embarrassing cine moment 
occurred when I was part organiser 
of a public show of amateur and vin- 
tage films. As we were nut allowed to 
charge admission, it was decided to 
have a collection at the end of the 
performance to help cover expenses 

a fact, incidentally, that we forgot to 
include in the advert sement. 

In fact, the show went so well that, 
when the lights went up, one over- 
enthus astic old gentleman in the audi- 
ence leapt to his feet, proposed a 
spontaneous vote of thanks and called 
for “three cheers for the film club” to 
which the remainder of the audience 
responded magnificently. 

Then, with everybody cheering like 
trad at what they obviously thought 
was a free show. / had to go round 
with the collection box! 


Beckenham JACK HARDY 
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The 9-5mm Reel 


Some nine-fivers will 


stop at nothing. 


Here’s how one of them is slitting and re- 


perforating 


l6mm. prints to keep his 


personal library well stocked. 


MOVIE MAKERS who have used 9:5mm. 
for any length of time often became 
so attached to our gauge that to them 
any change in format would be un- 
thinkable. To illustrate this point, | 
have several letters from correspon- 
dents who state emphatically that 
giving up nine-five would mean giving 
up film making altogether. Indeed, 
some did so last year and now speak 
of having started again as film: and 
equipment is once more freely ava.l- 
able. 

Those interested chiefly in working 
with their cameras, making films, and 
only requiring an occasional evening 
with library prints have no need to 
worry. The supply of raw stock and 
new equipment is assured, but unfortu- 
nately the number of new printed films 
in 9-Smm. is very limited when com- 


View of the cutters showing the four cutting 
wheels from the wallpaper trimmers. 


’ 


Slitting machine with the ‘gate’ open. An 
old Zeiss projector supplied a highly polished 
and properly relieved channel to guide the 

film through the cutting head 


HE CUTS 16mm. 
DOWN TO SIZE 


pared with the vast amount available 
on 16mm., and I see very little hope of 
the wonderful Pathé catalogue being 
revived. So the man interested mainly 
in projection and the collection of 
films for his own private library has 
suffered most 

Mr. H. Soper of Kenton, Middlesex, 
is one such nine-fiver, and to keep his 
collection going he has resorted to 
slitting and re-perforating his own 
film. Mr. Soper has a keen interest in 
travelogues in colour and has found 
that while plenty exist in 16mm., very 
few are available in nine-five. Actually 
he has used all four gauges — he tells 
me that during the war he did a con- 
siderable amount of work on 35mm. 
projectors -— but his excursion into 
8mm and unsatisfying and 
he now has 16mm. and 9:5mm. 

Using a Europ for silent films and a 
Pathé Marignan for sound stripe, he 
finds these projectors so compact, 
quiet running and efficient that he 
much prefers them to the larger 16mm 
machines, Indeed, he says that on fre- 
quent occasions he has used his, nine- 
five films the extra bulk and 
weight of the 16mm. projectors would 
have deterred him from taking a pro- 
jector at all. In his own small work- 
shop their quiet running is such an 
advantage that he decided to cut down 
all his 16mm. prints to nine-five for 
use with them 

You will recall that for some time 


was brief 
ynly 


when 


now I have been using ex-govt. raw 
stock which I slit and re-perforate my- 
self. Mr. Soper’s problems of slitting 
and perforating were somewhat differ- 
ent to my own. In the first place many 
cameras are fussy about perforations 
and the slightly longer pitch of the 
16mm. film would not suit, although 
it would run quite happily through 
most projectors 

In re-perforating printed film, how- 
ever, it is of course vital that the new 
sprocket holes should come exactly 
on the old frame lines, a consideration 
which does not apply at all with raw 
stock. Secondly, I do not have to deal 
with more than 30ft. of film at a time, 
but a machine to deal with prints 
should take 1,000ft. spools easily, and 
splices in its stride. This difference be- 
tween intermittent and continuous 
running becomes vital when consider- 
ing cutter design. 

My use of pencil-sharpener blades 
has proved quite adequate for raw 
stock. If they seem to be getting blunt 
after a few films, a slight change in 
position brings a new part of the cut- 
sing edge into use and more films can 
then be slit. This adjustment can only 
be made between films, so it would 
mean cutting the 16mm. print should 
the blades become blunt after two- 
hundred feet or so 

Realising this, Mr. Soper came to 


Continued on page 626 
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Throughout the cine field, the best films are made 
with Bolex equipment. Not only documentaries, 
top-ranking industrial films and television news- 
reels, but every 16 mm enthusiast’s production, is 
made by people who want, if they do not own, a 
fine Bolex ‘‘H’’ camera. The proof? Three out of 
every four top productions in these fields get 
their brilliant results with Bolex. And you can 
own one too. Nothing is impossible with the 
Bolex H16 Reflex: slow and accelerated motion 
effects, single frame, time and instantaneous ex- 
posures, reverse run with ease it produces 
titles, trick effects, fades, double takes, lap 
dissolves and other optical effects. 


YOU NEED 
THIS CAMERA 


if you make high-calibre films 


There are 2 special features of the Boler H16 which put the 
professional effects within your reach: 

A The refler viewfinder which shows you exactly wh 

lens is ‘“‘seeing’’; and B the variable shutter, whi 

you to decrease exposure time without altering 

speeds. Truly, a masterpiece of mechanical and 
precision. Made in Switzerland, built like a watch 

The 16 mm H16 Reflex 

1. Reflex viewfinder uses prism system to assure preci 
picture composition as well as check on focus of the . 
2. Variable shutter enables wide aperture to be maintained in 


the best cine equipment in the world 


CINEX LTD BOLEX HOUSE SOUT! GATE N14 FOX LANE 


bright conditions, giving great control over depth of field. 
3. Lens turret whisks you at the touch of a lever from stand- 
ard to telephoto or wide-angle lens. 4. Viewfinder has 8 focal 
lengths and is removable. The zoom type optical system 
tantly adjusts to match the field, the corresponding focal 
viewfinder as a setting indication. 

1d the camera takes standard film 

6. Six speeds 
) six filming speeds, 
. Superb lenses... 

colour balance is assured with the Kern Paillard or 


tar lenses used with th 


pools of all makes, up to 100 feet in capacity. 
.. the Bolex H16 RX can be adjusted 


1" 


1 12 to 64 frames per sé nd 


+ 
L¢ 
4 


se Cameras. 


£211. O. Od. 


complete with one lens 


16 wlan ect Ol. Bitte! mai 


FOR PRIZEWINNING PROJECTION 


A her versatile precision instrument. Projects both 
optical and magnetic sound films, on single or double perfor- 
ated film. Allows for recording sound on films equipped with 
a magnetic sound track. The 8-221 stands out by reason of 
its high range of frequencies, the remarkable regular run of 
its sound track and its Hi-Fi projection lenses. £445 
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The 9°5mm. Reel 


continued from p. 623 


the conclusion that rotary cutters 
would be the only answer, and d.s- 
covered that suitable ones are used in 
a little hand-wallpaper trimmer sold 
for half a guinea by builders mer- 
chants and wallpaper shops. These 
trimmers are, of course, designed to 
trim one side of the wallpaper only, 
and thus have two cutting wheels, but 
to trim both edges of the film we need 
four cutters. However, although most 
shops do not stock them, spare wheels 
are available to order at only 3s. 6d 
per pair, giving quite a saving if the 
y»ther parts of the trimmer are not to 
be used for mounting 
When properly fitted, these cutters 
not only remarkably efficient, but 
lso_self-sharpening. So there is no 
fear of deterioration of the cut edge 
even after many thousands of feet 
have been slit, Another big advantage 
is the cooling of the blades by rotation, 
this allows the slitting to be done very 
much more quickly. To avoid over- 


FROM FEED 
SPOOL 
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TO TAKE-UP 


CUTTERS 





Diagram of the arrangement of take-up reels and cutters in Mr. Soper’s slitting machine. 


works through a four to one reduc- 
tion, but Mr. Soper’s has a three to 
one increase, and his films are slit at 
rewind speed. 

To guide the films through the 
cutters, a 16mm. gate from a discarded 
projector is used. Only the gate and 
pressure pad are needed here, all of 
the film transport mechanism is re- 
moved. For ease of loading it is best 
to find a projector in which the front 
part of the gate swings well clear, for 
the one illustrated an old Zeiss projec- 
tor was used. A short tongue has to be 


through the cutters, but once a grip 
has been obtained on the film, a rapid 
pull through is all that is required. 
The printed film must be perforated 
before slitting, using the 16mm. per- 
forations to locate the sprocket hole 
on the frame line, and next week | 
will describe Mr. Soper’s performing 
machine. It would be quite impossible 
to ensure accuracy without the 16mm 
sprocket holes, as an error of only 
one-tenth of a thousandth of an inch 
would amount to four thousandths of 
an inch per foot, that is, four inches 


heating the handle of my trimmer 


cut at the end of the film for threading per 1,000ft. reel! 














TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, Sportster 


605a. Price £8 





Triple turrets to Bolex C8, C8S, C8SL, B8, B8VS, B&L 
Sportster 605a, £12 

B. & H. Sportster (Spigot 
412.15.0 


LENS ADAPTORS 


Extend the range of your cine camera with any of these 
precision lens adaptors. 

Leica lens thread to “C"’ mount 35 - 
Leica lens thread to “D"’ mount me 35 - 
“C"’ mount lens to “D*’ mount vi ' 246 
“D"" mount lens to B. & H. Viceroy turret ... 21 - 


BUTTERFIELD PHOTOGRAPHIC Mfc. co. 


NORWAY ST., PORTSLADE-BY-SEA SUSSEX. 


mount) Triple only, 











SSS sss eneneeeenend 














WALTOW 


for the best COMEDIES on 8mm. 
™ LAUREL’& HARDY 


2! rib-tickling Farces including the 
following newly released titles : 
Another Fine Mess, Any Old Port, 
One Good Turn, Dirty Work, Tit for 
Tat, Night Owls, Thicker than Water, 
Live Ghost, County Hospital, Busy 
Bodies, Helpmates, Going Bye-Bye, 
Men o' War 

SOLE DISTRIBUTORS OF THESE 

FAMOUS FILMS. 


CHARLIE CHAPLIN 


21 of the famous CHAPLIN comedies that 
you cannot afford to miss. Adventurer, 
Cure, Easy Street, Count, Elopement, 
Shanghaied, Champion, Floorwaiker, Pawn- 
shop, Charlie's Drunken Daze, Rink, Behind 
the Screen, Vagabond, Fireman, Tramp, 
Immigrant, Burglar, Decorator, At the 
Studio, At the Races, One A.M 


Print quality is exceptionally good. 


And NOW. 
HAROLD LLOYD 


High Hopes, Courtship Ahoy, Assailing the 
ultan 
s§ Prices 8mm. 200ft. approx. 
£3/15.0 each. 

Hundreds of other films availabie. 

Please send 6d. stamp for catalogue. 
WALTON FILMS are obtainable from all dealers or from: 

WALTON SOUND AND FILM SERVICES 

282 KENSINGTON HIGH ST., LONDON, W.14 WéEStern 644516 











FILMIN 
THE GUY 


IT IS NOVEMBER 5TH. A little girl falls 
in love with the Guy and tries to save 
him. A simple enough theme, but one 
that offered all sorts of opportunities, 
or so I was convinced when I heard 
the story discussed at the club’s script 
evening — but few other members 
szemed to agree with me. However, it 
is club policy to encourage anyone 
who has an idea in which he really be- 
lieves, so the committee allocated £12 
to the author of the story, and he and 
I built up a shooting script together 

The film had been written with the 
author’s eight year old daughter, Tina, 
in mind, and we were both determined 
that, come what might, we were going 
to include a very large number of 
close-ups of her. An excerpt is given 
in col. 3 illustrating this. It is the final 
sequence in which the bonfire is lit 

We decided to do all the filming in 
the first few days of our summer holi- 
day. I was to direct and edit it. The 
author was to produce and photograph 
it. We had hoped to use Kodachrome 
II, but as the Type A version was not 
yet available, we settled on ordinary 
Kodachrome. The author's wife set 
about making the Guy, while the 
author arranged to use the outside of a 


local shop as a pitch for collecting 
pennies for the Guy, and found two 
eleven year old boys to play the parts 
of Gary and John. They, like Tina, 
had to be dressed in winter clothes 
throughout 

I arrived at his flat at 9.30 a.m. on 


The camera had a 
built-in meter but 
the cameraman took 
separate meter read- 
ings for each shot as 
he felt il 
control 4s 


pave him 
more 
this shot wasaC.l 

he brought the 
meter right up to 
Tina’s face to avoid 
an) misleading 

background 


8mm. VIEWPOINT 


by DOUBLE RUN 


Excerpt from shooting script of 
THE GUY 

51. C.U. Fade in. Tina, in garden, 
watches her brother Gary (no 
relation really!) and his friend 
John. 

52. L.S. View over her shoulder : 
Gary and John roughly hurl the 
Guy on to the unlit bonfire. 

53.6.2 
bonfire. 

54. Cl Tina’s face 
watches, dismayed. 

55. C.§. Gary takes match from 


Guy’s face on top ol 


as she 


pocket and strikes it. 
t Tina watches, horrified 
Match is applied to bon- 


fire 

ss. 6:5 and John look at 
each other, pleased. 

59. B.C.U. Tina's horrified eyes. 

60. M.S. Bonfire in flames. 

61. BCL Tina’s eyes. 

62. C.S. Burning bonfire. 

63. C.U. Tina makes up her mind 
and dashes forward. 

And so it goes on. If you want io 
know how it ends, you'll hav: 
to see the film! 


Gary 


the Monday. We set up the lights (six 
No. | photofloods to provide frontal 
lighting, one No. | photoflood to sup- 
ply back-lighting on Tina‘’s hair in 
close-ups, and a S00W. photoflood 
with built-in reflector to light the far 

Continued on page 629 
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THE COLUMN 
that spells quality _ + 


with a big LOTS OF GREAT 
‘fy’ NEW TITLES! 


So it is at R. G. Lewis-——no quarter is given when it comes to quality 
and service. Our used apparatus must come up to our high standards - 
or it is rejected. Our service is as near perfect as we can make it and 
it is constantly under surveillance. Of course, our regular customers 
REEL AND MOVIE-PAKETTES 
f N 4 4 
SE I] T 4 i 4 4 A CET KS 
rom. CAMERAS > . = 
wagon . Comedies! Cartoons! Sport! 


Pai lard yong B.8.L., f/i'9 focusing Yvar, variable speeds, and 
meter, pistol grip and case Westerns! 8mm or16mm.Hun- 
dreds of titles to choose from 























G.B Autocet Turret, E.F.T. f/1-9 lens, tele/wide angle attachments 
ellent condition 
Pai lard ‘Bolex B.8, twin turret, f/1-9 Yvar, focusing mount, vari- 





Zelne Movinette, 8' f/2-8 Triotar, as new, case 
Paillard Bolex DBL, f/|-8 Yvar focusing, variable shutter, mini- 
grip, as new 
Pa ilard nelen C8, £/25 focusing Yvar, variable speeds, case 
AFBAL filter mount and hood, U.V. filcer, excellent condition 
Paillard Botex D@L, f/|-8 focusing Yvar, variable shutter, case 
Bauer 886, {'|-9 Xenoplan lens, exposure meter, 4 speeds, case 


WELL OILED THE ROAD TO ROME 
THE COLD PENGUIN LONDON LANDMARKS 
CRAZY MIXED UP PUP HAWAII LAND OF PARADISE 
DIG THAT DOG = WHALE HUNT 
HOT ROD HUCKSTER JOEY KNOWS A VILLAIN 


as new 
Cine Kodak 8/55, {2:7 lens (good condition) 
G.B. 605C Tri-lens, {/!:7 Taytal, variable speeds, critical focuser 
xcellent condition 
G.B. Tri-Lens Sportster 605C, {/|-9 Serital lens, critical focuser 
e speeds (excellent condition) 
+.B. Autoset Turret, {/|-9 lens, wide angle and tele attachments 
rret, exposure meter, case (as new), including titier 
B. Tri-Lens Sportster 605C, {25 Trital, critical focuser, case, 
ew 


>.B. 624B, f/1°9 lens, E.R. Case, Titler & U.V. filter (excellent 


eoeseeseese¢9sesesseesceeceese ese 


bm. CAMERAS plus 6 brand-new Walt Disneys 
f r 8 H.1 25mer fis xX ? focuser . 
pow OF Became <i he and 10 new Movie-pakettes ! 


Paillar ~ ‘Bolex H.16 RX, f/1-4 Switar, pistol grip, case (excellent 


Paitlard hadi H.16T, {/1-9 Pizar, rear focuser, Malor case Show Movie-paks with your personal home 








elle condition) 


me "6037 Auteload, f |-9 Serital lens (good condition) case movies to make up a big hit programme. Hire 


3.B. 693 Autoload, single lens, f/ 1-9 Serital, variable speeds, case 


G.B. 603T Autoload, {/| 9 Sunomatic, case (excellent condition) : 
com aunties Glen them or buythemfrom your photo dealer now! 


émm. {2-8 Yvar, ‘D' mount, as new 
lémm. £28 Yvar, ‘D' mount. good condition 
05 in. £25 Mytal for Viceroy 
55 cm. f/1-9 Pizar wide angle ‘D" mount 
65 cm. {1-75 T.T.H. Pelotal wideangle ‘D’ mount (as new) 
38mm. Rodenstock telephoto ‘D' mount (excellent condition) 
Tele attachment for G.B. 6248" 
Wide angle attachment for 624B, case 


CINE LENSES (lémm.) 
100mm. {3-3 Yvar tele ‘C’ mount 


EXPOSURE METERS eg 


Weston Master Ill and case (cine) (excellent condition) 

jean ag 
WANTED NOW. .Y « moses mm. and ism IE 
PIES I TD CO CARN eel es 
R G Lewis Ltd THE MINIATURE AND 

ad ad bad CINE CAMERA 

202 High Holborn ‘s**c“usts | [— | 
London W.C.1 CHAncery 2916 | x9 G.B.Film Library 


ENQUIRY FORM: Please send me details on 








Ask your dealer for the 
new 52 page Movie-pak 

catalogue (price 6d) or 
send 6d in stamps to:— 


eccooccoco 


























1, Aintree Road, Perivale, Greenford, Middlesex. Tel: PERivale 6666 


Props: Rank Precision Industries Ltd. 
I wish to Part exchange 


. cash/H.P. (8, 12, 18, 24 months) 


Please enter your name and address below before posting 
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8mm. Viewpoint— 

continued from page 623 
side of an opening door) and, by 3 
p.m. had completed our first sequence 
(21 shots) and had also taken two shots 
of Tina’s mother which belonged to 
the second sequence as she would not 
be available the following day. 

The most difficult shot was one in 
which no acting was required: we just 
wanted to show the Guy, after the 
room lights had been put out, with a 
single shaft of light across his face. We 
experimented with lights shining 
through a partly closed door with 
lights behind him, with lights on top 
of him and with lights alongside him. 
The latter seemed to give the most 
effective results, as you could still 
clearly see him but, as half of his face 
was in shadow, he looked a little 
sinister. 

Tina herself showed little change of 
expression throughout each shot but 
this, I felt, was probably the fault of 
the script and I decided to take some 
extra shots in which she could look 
much more animated. I might or might 
not ever use them, but at least I would 
have a wide selection to choose from 
when editing. Gary, her supposed 
brother, began a little woodenly but, 
once he had understood what was re- 
quired, really entered into the spirit 
of the part. 


Wide angle invaluable 


In all, we exposed 75ft. of Type A 
that day. Although the cameraman 
was using a Bolex D8L camera, he 
took a separate reading with a Weston 
meter for every shot, as he felt it gave 
him more control over his lighting. His 
wide angle lens proved invaluable for 
we were working in a fairly confined 
space, but we changed to the standard 
lens for every close-up in order to 
avoid distortion. 

The next day, we filmed from 2.15 
to 7.15 p.m. We began with some of 
the extra B.C.U.’s, mentioned above 
I knew where I thought of fitting them 
in so was able to make sure than Tina 
was looking in the appropriate direc- 
tion against a suitable background. 
We then carried on with the 27 shots 
we needed for the second sequence. In 
one of these, Gary had to drag the 
Guy roughly through a door. It stuck 
(this was intentional), he tugged harder 
—and it came apart in the middle. 
However, a few running repairs, and 
we were able to carry on. I had gone 
through the script the previous night. 


The crowd had to be 
kept out of the 
picture because they 
were mot suitably 
dressed for Novem- 
ber. In the middle of 
the moh were the 
two boy 
pennies for 
guy. The 
attracted 
but it 
duced really 


pictures, 


collecting 
their 
tripod 
attention 
also pro- 


steady 


making it more explicit. Instead of 
“Tina watches helplessly”, I had sub 
stituted, “Tina watches, opens mouth 
as if to speak, then shuts it helplessly” 
rhis helped to more 
lively performance from her 

My big moment came when we set 
out for the local shopping centre with 
the Guy. I only person there 
who had come suitably dressed (i.e., 
for November), so I had to play the 
part of several passers-by. At first only 
my legs so I appeared in 
brown black 
Next, I walked on from the other side 
in a mac and Wellington boots. We 
followed this with a shot of me dressed 
in black shoes and black overcoat, with 
bowler hat and brightly coloured um- 
brella. I you may have 
guessed, running out of costumes—but 
not of spectators. By this stage, we had 
attracted a crowd of about 70 children 
and we spent most of our time trying 


them off the set 


also Secure a 


was the 


were seen, 


j 


shoes and a overcoat 


was, as 


because, of 
course, they dressed in wildly 
inappropriate However, the 
cameraman spotted one lady in a coat 
and snatched a shot of her glancing 
doubtfully at the before she 
noticed his presence. Our young actors 
struggled manfully in front of this 
large and vociferous audience. My 
only problem was in recognising them 
amidst the seventy ! 


to clear 
were 


clothes 


Guy 


other 


“What am | doing?” 


I still don’t know how to answer the 
oft-repeated question, “What are you 
doing?” except by replying with con 
siderable self assurance, “We're mak- 
ing a film”. This, of course, they know 
already, but, if delivered with sufficient 


confidence, it 
them 

Our last shots were of the two boys 
smoking. We retired to a quiet spot for 
this, and, after a little technical diffi- 
culty (due to the fact that the camera- 
man forgot to use a take-up spool) shot 
off half a side of film, so that we could 
pick out the most expressive shots 
afterwards. I using my camera, 
too, by now. This was a spur of the 
moment and we never 
checked to ensure that our frame lines 
matched, but assured each other that 
with both our cameras the frame line 
neatly bisected the sprocket holes. 

We had exposed another 125ft. of 
film, making our total to date 200ft. 
Next week, I hope to describe our final 


shooting session 


temporarily quietens 


was 


decision 


Where to see the 
1860 TEN BEST 


1 ~~. 


COVENTRY. Oct. LY, 
bv Coventry F.P.1 


30 p.m. Presented 
at Sibree Hall, War- 
wick Row, Coventry. Tickets 2s. 6d. 
(children Is.) from J. B. Brandrick, 40 
Delaware Road, Styvechale, Coventry. 


SOUTHALL. Oct. 20 and 21, 7.30 p.m. Pre- 
sented by Southall P.C.C. at Grammar 
School Hall, Southall. Tickets 2s. 6d. 
from R. G. Knight, 22 Cawdor Crescent, 
Hanwell, W. 7 


BOURNEMOUTH. Oct. 20 and 21, 7.30 p.m. 
Presented by Bournemouth & New 
Forest C.C. at Holy Trinity Hall, Old 
Christchurch Road, Bournemouth 
Tickets 2s. 6d. (children 1s. 3d.) from 
W. H. Sutton, 1 Windermere Road. 
Bournemouth. 
a + 

Here’s a request from the Clubs. Readers 
are kindly asked to send money together 
with a stamped addressed envelope when 
writing in for tickets. 





A. Faulkner Taylor, F1.B.P., F.R.P.S., tells you 


HOW TO USE 
Extension Tubes 


AND LENS manufacturers dic- 
tate to us the closest distance at 
which we may work from our sub- 
ject. If we wish to move in closer than 
the shortest distance marked on the 
focusing scale, we must either use a 
supplementary lens in front of our 
prime lens or place an extension tube 
and camera. 
restricted to 
camera lens for close-ups 
lens on 16mm.) a_ supple- 
mentary lens is the most satisfactory 
nethod fer working between the 
ranges of 6 and 12in. Depending on 
the construction of the lens mount, it 
that an extension tube 
shorter than 4in. 
ch used with a 25mm. 
will bring the lens mount a mere 
from the subject. The sudden jump 
the nearest distance possible 
jout the tube, to this ultra 
nce, would leave a big inter- 
ediate gap. But if we use a 2in., lens, 
th our din. tube, then by setting the 
cusing scale on infinity, we can work 
ym approximately 20in. Using the 
cusing mount of the lens we can 
he range from 20in, down to 


CAMERA 


between lens 


If we are using the 
standard 


(25mm 


unl kK ely 
be made 


when 


close 


cover’ 


or sO 


~ 


a 


Already screwed into the turret of the author’s 16mm. Beaulieu 


is atin. extension tube. 


Combined with the 3in lens shown it 


allows taking close-ups of small objects without having to move 
in too close which might interfere with the lighting. 


If we step up to fin. for another 
tube, the range for a 2in. lens will then 
be from 12-104in. If we then join the 
two tubes together for even more 
close-up shooting, the jin. extension 
brings the subject-to-film distance 
down to 9in., which will produce an 
image nearly half life-size on the film. 

If we jump to extremes and decide 
to shoot an object actual life size on 
to the film, we can illustrate certain 
points which are essential to remem- 
ber with all close-up work. The 
standard lens of a 16mm. camera 
(25mm. or lin.) will require an exten- 
sion tube lin, long, or this is theoretic- 
ally correct when the focusing scale is 
set at infinity, but may vary slightly 
with lenses of different design. Apart 
from this approximation one factor is 
absolutely constant — when the image 
on the film is life-size, no matter what 


lens is in use, the exposure must be 


Supplementary 
lenses are of little 
value when really 
big close-ups are 
required, since de- 
finition tends to fall 
off excessively. But 
by using inexpensive 
extension tubes 
practically any 
degree of mag- 
nification desired 
can be obtained. 


four normal—or in other 
words opening up the aperture two 
stops more than “normal.” 

Naturally it is possible to work out 
the precise increase in exposure for 
different image sizes, this being a more 
accurate method than by trying to 
measure actual extension of the lens. 
It must be assumed that this ultra 
close-up photography is only practic- 
able with cameras which have 
provision for visual focusing, and in 
this case it is a simple matter to assess 
the difference in the size of image rela- 
tive to the subject. If we know that a 
certain part of our subject is in. 
across, as an instance, and we observe 
that this exactly covers a half of the 
width of the focusing screen of the 
camera, we can apply the following 
equation: 


tums 


size of image 





Magnification : 
size of subject. 


The size of a subject, half filling the 
camera focusing screen (jin. in the 
case of a 16mm. camera), will be 
3/*6in 


1 
5 4 


magnification ; 
Again theory can be applied and the 
following equation will indicate the 
factor for increase in exposure: 
Exposure multiplication factor 
(magnification + 1)? 
(4+1)? =(3)? 
28 1°56 
For practical purposes we can 
assume that if we have a quarter-size 
image on the film we must increase 
our aperture by a half stop. 
The following table lays down 
approximate increases in exposure re- 
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quired for different degrees of “ mag- 
nification” : 


Magnifica- Increase Increase 
tionon | in in lens 
film exposure aperture 
1-56 j 
& ; 
4 25 i 
1 (life size) 
14 
= 


There is a limit to which standard 
cine lenses can be used in conjunction 
with extension tubes, quite apart from 
the problem of increase in exposure 
and the consequent increase in light 
required to compensate for this (with 
the effect of heat which the light would 
have on living subjects), also the loss 
of depth of field. One complication of 
a 2in. extension tube with a lin. lens 
as an would be the deep 
sinking of the front element of the lens 
inside the mount the integral hood 
hindering the setting up and the light- 
ing of the specimen. 

A factor which is not often appre- 
ciated is that normal camera 
lenses are unsuitable for producing 
magnified images—even a life-size 
image stretches to the limit their 
ability to define sharply. For low 
power magnification it is 
necessary to resort to specially cor- 
rected macro objectives. 

Returning to the actual mechanics of 
the extension tubes themselves, the 
inside surface must be coated with an 
efficient matt paint to prevent 
internal reflections. Black flock paper 
stuck on the inside is more 
efficient. 

The most versatile tool for larger- 
than-life-size shooting is undoubtedly 
a bellows extension, such as the Novo- 
flex. The most suitable focal length of 
lens for use with this equipment on 
16mm. is approximately 2in 
a macro objective such as the 
Kilar (4cm). 

In summing up it is true to say that 
for small living subjects, such as 
insects and flowers, lenses 
2in. and 6in. in conjunction with ex 


instance, 


most 


usually 


black 


even 


ideally 


Makro- 


between 


tension tubes or bellows provide the 
most convenient working distances. I 
mention 6in. for the first time, because 
this is a very useful focal length for 
filming timid creatures, such as 
dragonflies and butterflies, in the 
field. 


Correspondence 





Lip Sync. Intro for 10 Best 


OUR SI 1D ial st g of the Te 
Best wa Mex 


acked 


embers 
explain 
he ACH 
eview of 


The film 


District 
years 
th 

the 

e, with 


female of 


THE SECRETARY 

Buying an Editor 
per! ly truce ind I tell it 
ppressing the 


1 big cine 
nd purchase 
ivertised in 
ne one as 
Id I like to 
very similar 
said, so it 
put in, but 
it wasn’t 

this out 
ll right then 
called the man 
the film. But it still 
the frame line was 
ind asked if 
there wasn’t 
nptly started to 
: nail file. His 
less and he 
they would 


lakers. So no 


nspect a cer 

se buying one 
necessary, and 
ed one. | 

nut asked the 
will it back 


the assistant 


a backwind, so 1 
the handle, and the manager 
ummoned! His reply to my 
s “Oh, yes, it had a back- 

d but he’d no idea how far you could 

i the film back! 

The proceedings were so fast becom- 
ing like a Marx Brothers comedy that | 
was feeling slightly hysterical, so I ex 

myself and left the shop. 
I called at another branch of the 
this time I got much better 
d was able to inspect a model 
advertised editor. But I couldn't 
with me as again they had sold 
the demonstration model, 
for one on the under- 
would be sent to me in 
foday, a week later, I 

or it to arrive! 
tory and I won't com- 
iy that this firm was 
is you might imagine 
iddress, but in London where 

ew days holiday last week. 

KEN PEARSON 


Halif-Sixteen 
HALF-SIXTEEN is a dandy idea although | 
don’t feel that it has any hope of ever 

en up commercially. However, 
ind all the other cine- 

les lots of scope for it 
pecial film or anything 

ily obtained or con- 


the other hand, that it 

lvantage to have to use 

Apart from 

projectors, 

and all the 

culties, it is just plain 

la ure that anyone, who 

holding a 16mm. camera on 

will agree. I have one suggestion, 

l6er’s may like to consider. If 

2:1 anamorphic attachment 

side of the frame, 

in you use the camera norm- 

projection you will match 

ture size with the same 
achment) and throw. 

an extra piece of equip- 

but it simplifies or removes 

nags and I think that the 

would be offset by the 

of the projector conver- 

is the projector stays verti- 

1 can have a dual gauge machine, 

England you could even have a 

machine Heaven for- 


n its side. 
lamps out of 
aCK sideways 


t i diff 
Cal dill 


its side 


which 
the short 


ally bu 


l6mn 


quadruple gauge 
bid! 
BA Canada 


TONY ROGERS 





prRoJEcTOR, built into a nicely 
rey plastic case, Kodak have pro- 
ymatic threading of the simplest 
type: the film even attaches it 
the take-up spool in a 
nishes everyone who sees it 
ndeed, an 
ibsolute 

g the well written instruction 
with less minute in 
To prove the point we tried it 
two compleiely non-technical 
vithin minutes they were project 
without help. Then we gave it 
ear old child, who was happily 
afier being shown 


way 
smm. projector 


beginner can use 


than one 


projector 
onee 
used this permits 
inical simplification; we were agree- 
rprised how happily the machine 
without sprocket feed. Of course, 
ilmost all 8mm. cameras do without 
sprockets. In a projector, the only differ- 
ences are that larger spools (i.e. a greater 
mass of spool plus film) are often used, 
ind the film passes through many times 
of wear and tear on 
must be considered. 
have to do, in a 


sprockets are 


VOrKS 


the possibility 
the perforations 
What the designers 
sprocketless projector, is to provide 
reasonable isolation between the gate 
(where the claw pulls the film through 
intermittently, one frame at a time), and 
the continuously rotating spools, particu- 
larly the take-up spool. It must not 
noticeably tug the film in the gate, for 
this would give rise to unsteady projec- 
tion. Either a soft loop of film can be 
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BROWNIE 8 
MODEL A15 


projector 


the reel and gate, or some 
sort of sprung snubber device. 

Ihe Brownie 8 Model A.15 has small 
moulded nylon snubbers at the top and 
boiom of the gate. In use, these vibrate 
in and out, and well isolate the con 
tinuous pull of the reels from the inter- 
mittent motion of the film through the 
Additionally, the film passes from 
feed spool, to the top of 
quite a soft curved loop 


used between 


gate 
the free-turning 


the gate, in 


thread the machine, one 

ind inserts the end of the 
film into the loading slot, pushing the 
film down into the gate. The claws 
wn and it passes out of 
the bottom of the gate and meets a chute 
which is curved backwards. This leads 
the film back, and right up to between 
the flanges of the 200ft. take-up reel; no 
other size take-up spool is suitable, but 
size feed spool can be 
1 maximum of 200ft. (about 
16 mins. projection time). 

The method by which Kodak have 
achieved automatic threading on to the 
reel is simple and ingenious. Around the 
hub of the reel is fitted a circular nylon 
clip, rather like a bicycle clip — with 
small slanting teeth to catch in the film 
perforations. The leading end of the film 
generally has a natural curvature which 
is the right way to wrap itself around the 
reel hub (if not, it must be given the 
right curvature before threading). When 
the end of the film reaches the hub of 
the reel, one of the teeth on the “bicycle 


Threading. 


switches it o1 


transport it d 


of course any 


used, up to 


clip” grabs the film, almost quicker than 
the eye can see, and the film continues 
winding on the reel — just like that! 

When putting the spool on the pro- 
jector, one must of course ensure that the 
teeth on the “bicycle clip” are on the 
same side as the perforations on the film 
(1.¢. on the side facing the operator). The 
feed spool arm hinges in, for compact- 
ness in storage. 
QR SOOO OOOO 

Kodak Ltd. to use thicker white 

leader 
Automatic threading projectors work 
best with a thicker-than-usual leader 
on the front of the films, to withstand 
passing through the auto-threader 
without risk of crumpling. 

As from December, all 8mm. films 
processed by Kodak Ltd. will carry a 
length of a new white leader, a little 
thicker and stiffer than the black 
leader currently used. The new 
leader, approx. 0-006in. thick, with a 
non-photographic white coating, will 
also be available from dealers in rolls 
of 50ft. at 6s. 6d. each, and a 10ft. 
length will be supplied with the 
Brownie 8 Model A.15 auto-threading 
projector 


OOOO OOOO OOOO 


FOOOOO-D> 


KOO 


OOOO OOOO 


SOOO 


A three-position REWIND-OFP-PROJECT, 
semi-rotary switch controls the opera- 
tion of the machine. An _ internal 
mechanical linkage from the switch 
changes over the gearing to the take-up 
spindle for fast rewinding when switched 
to REWIND a neat feature. 


Electrics.—The switch controls motor 
and lamp together; due to the nature of 
the circuitry it is not possible to run one 
without the other. A new type of Tru- 
Flector lamp is used: 115v. 150w. hori- 
zontal burning. The lamp in the machine 
tested was an American-made Sylvania 

specimen 
The 115v. lamp is connected in series 
with the specially wound a.c. induction 
motor; the impedence of the motor wind- 
ings drops 8Sv., so the lamp-plus-motor 
totals 200v. and a resistance is fitted with 
tappings to suit 200, 210, 220, 230, 240 
Continued on page 634 
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BROWNIE 8 MOVIE 
PROJECTOR 


MODEL A15 


ony £19.10.0 


(complete with lamp) 


AUTOMATIC 
THREADING 
RIGHT ON TO 
THE TAKE UP 


Aa cna Same apd 
sabe 


@ Automatic threading At last——an easy to operate AUTOMATIC THREADING 8mm. projector 

@ Kodak ‘Ektanar’ lens f/1.6 at a price you can afford. 

@ Power rewind You simply slip the leader from the loaded reel into the threading device and 
. the machine does the rest— feeding the film right on to the take-up reel! 

@ Fan cooling hei: 

One turn on a single knob instantly raises or lowers the projection lens 

« Lifetime lubrication and the picture on your screen. 


@ 200 ft reel capacity The Brownie 8 Movie Projector, Model A 15, is a small, compact projector 


@ Handy film trimmer that gives sharp, clear big pictures—and the whole thing is so simple that 
you won’t believe it until you’ve tried it. 


Ask your Kodak dealer for a demonstration. 


The automatic threading and take-up mechanism works best when Kodak White Movie 
Leader is spliced to the film. A small quantity of white leader is included with each 
Model A 15 projector. Films processed by Kodak will in future be returned to you 

with white leader attached. Kodak White Movie Leader will also be available from 
‘Kodak’ and ‘Bro.. mie’ are registered trade-marks your Kodak dealer, price 6/6d. per 50 ft. roll 
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Test Report ~continued from page 632 plate can be slipped out for cleaning, and 


the lens carrier slipped off to give full 
250v. mains. In this way Koc 
ly used a 115v. lamp with 
ither a heavy transform 


duly large resistance Cm 
obviously been taken in di 


maximum electrical safety 


Controls.—-A very good dé 
that the tlt (vertical 3 
moothly d easily achi 
moving the body of the p 
housing, I 
init moves on the main 
pivots around the cam-shag@ 
plenty of tilt adjustment (ag 
equivalent to raising a 3f@@ 
tne igh about 2ft tin.) 
iming is of the al 
optical centre typepe 
to the gate. THE 
1, driven by a sings 
i very quick pull-dowm 
has an ang 
up blade. Ag 


of the 360 d 


mn the sh 


claw 1s 
3. The lo 


incipal on@ 


imes below 


form §@ 
1g against 
aperture 1s 
ruide is fit 


rest of @ 


price having been achieved by simplified 
design and organised production tech 
niques, rather than by skimping. The 


motion produced slight noise at each 
stroke (shuttle noise), resulting in a fairly 
loud pu rom the machine. Running 


} 


ompact 
with a calibrated length of . 


grey plastic case (8} x 6in. x Sin 
» front) is nicely set off by the 
inodised expanded metal front 
nechanism, with black Bakelite fit 
silver-finished cover plate on the 

The machine is quite light 

(approx. 6lbs.), a good little performer 
and good value for money. It surely will 
draw in many new adherents to &mm., 


on counts of both price and ease of use 


film, was apr p.s 
to 


Steadines ot perhaps quite up to the 
standard the average sprocket fed pro 
jector, was found perfectly acceptable 
Certainl I beginner need have no 
fears o1 ound, and during our 
tests, s > was expressed that stead) 
ness on a sprocketless machine could be 
so good 

As tl otor and lamp go on to (Submitted by Kodak Ltd.) 
gether, the blank screen will be illumi- Price: £19 10s 
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The largest stock in S.E. London 
Open on Friday till 7 p.m. 

256/8 KIRKDALE, SYDENHAM, S.E.26 

| Te 2 SYDenham 5416 


VICTOR MORRIS OF GLASGOW 


No deposit—28 weeks to pay—5",, charge 
CALL TODAY—YOURS TOMORROW 


CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 6958 
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uS CAMERAS 


A.C.W.) 


PROJECTORS ETC. 
Resilvered, including 
heat-resisting finish, 
returned in two to 

three days 


Gowllands Ltd. 


Morland Road, Croydon, Surrey 






Manufacturers for the trade 


FILM HIRE 
SERVICE 


38 .CITY ROAD 
March, Cambs. 
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Test Report—. ontinued from page 632 


and 250v. mains. In this way Kodak have 
cleverly used a 115v. lamp without need- 
ing either a heavy transformer or an un- 
duly large resistance. Great care has 
obviously been taken in design to attain 
maximum electrical safety 


Controls.—A very good design feature is 
that the tilt (vertical elevation) 1s 
smoothly and easily achieved without 
moving the body of the projector at all. 
Only the claw housing, lamp, and lens 
unit moves on the main panel (the unit 
pivots around the cam-shaft). This gives 
plenty of tilt adjustment (approx. 15 deg., 
equivalent to raising a 3ft. wide picture 
through about 2ft. 3in.) 

Framing is of the always desirable 
fixed optical centre type, moving the 
claw relative to the gate. The intermittent 
motion, driven by a single nylon cam, 
has a very quick pull-down: the three- 
bladed shutter has an angle of 32 deg. 
on each cover-up blade. As only a total 
of 96 deg. out of the 360 deg. revolution 
is “dark” time on the shutter, the light 
efficiency is high. 


Gate.—A double claw is used, in posi- 
tions +2 and +3. The lower of the two 
the principal one, starting the 
3 frames below the bottom of 


gate is book-form type, with the 
plate sprung against the fixed back- 
(the fixed aperture is in the back). 
prung edge guide is fitted. The front 


iding the A.1§ projector: the end of 
, pushed into the loading slot, auto- 
illy threads itself through the gale, 
+h the guide channel below the gate, 
n to the take-up reel, which carries 
er toothed hub to hold the end of the 
Tilt adjustment ingeniously 
the black claw housine unit with lens, 
ind lamp. The rest of the projector 
body remains still. 


moves 


Rae ~_ . ; 
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plate can be slipped out for cleaning, and 
the lens carrier slipped off to give full 
accessibility to the rear of the gate for 
cleaning the aperture. Both gate plates 
are relieved so will not rub the picture 
area of the film, while the snubbers and 
the chute below the gate have a concave 
form, touching only the edges of the 
film. One would of course never want to 
thread the gate manually, but it can be 
un-threaded in the middle of a film if 
desired, though somewhat awkwardly. 
Optics.—The lens, though not marked, is 
a Kodak Ektanar f/1-6 of 20mm. focus, 
and of course bloomed. It is in a special 
0-688in. dia. barrel with focusing arm 
attached. This arm works in a slantwise 
slot in its moulded Bakelite carrier, giv- 
ing in-and-out adjustment by moving the 
arm up or down. We found this focusing 
adjustment relatively coarse: it needs a 
little care to set the focus to its best posi- 
tion and then to take one’s hand away 
without jogging the setting slightly. Defi- 
nition given by the lens proved surpris- 
ingly good, with just the expected slight 
softening of definition towards the 
corners of the picture. 

The lamp is mounted horizontally be- 

hind the main front panel, the light beam 
being reflected by a 45 deg. mirror just 
behind the gate. 
Performance.—Testing the Brownie 8 
A.15, we found the light output good, 
averaging 1! foot candles on a 36in. wide 
screen (centre reading: 124 f.c.). Even- 
illumination was excellent. This 
light output will give the standard screen 
brightness of 10 foot lamberts on a 33in. 
wide white matt screen, or on a glass 
beaded screen of about twice that width 
with the usual restriction on viewing 
angle. 

Kodak Ltd. specifically recommend 
using their new white leader on all films 
to be used on the A.15; being a little 
thicker and stiffer than ordinary film, it 
goes through the auto-threader more 
easily and without risk of crumpling or 
jamming. During our tests, the new 
leader behaved perfectly in the auto- 
threader of the A.15 projector. 

During our tests, the machine ran 
smoothly, the motor being almost noise- 
though the very fast-acting claw 
motion produced slight noise at each 
stroke (shuttle noise), resulting in a fairly 
loud purr from the machine. Running 
speed, tested with a calibrated length of 
film, was approx. 17 f.p.s. 

Steadiness, not perhaps quite up to the 
standard of the average sprocket fed pro- 
jector, was found perfectly acceptable. 
Certainly the beginner need have no 
fears on this ground, and during our 
tests, surprise was expressed that steadi- 
ness on a sprocketless machine could be 
so good 

As the motor and lamp go on to- 
gether, the blank screen will be illumi- 


ness ol 


less, 





Back view with case open. The horizont- 
ally mounted 115v. type DFC Tru-Flector 
lamp is seen at top left of the case: its in- 
ternal mirror condenses light via a small 
45 deg. flat mirror on to the gate. The in- 
duction motor (constant speed) drives the 
mechanism via a re-inforced rubber belt, and 
a 4in. dia. fan is fitted to the outer end of the 
motor shaft. The resistance (right) is tap- 
ped for voltages between 200 and 250v. 
The black plate on the rear half of the 
cover forms the cable compartment. 


nated while auto-threading. But anyone 
wishing to apply a bit of showmanship 
will devise ways of not letting the light on 
to the screen until the film begins. 
Summary.—This projector is particularly 
suited to the needs of the non-technical 
beginner, for whom the automatic 
threading, including the spool, will 
clearly prove a boon. It is as simple to 
one could wish for, and the 
standard of construction though 
obviously designed for quantity produc- 
tion — is good and the parts show every 
sign of having a very long life indeed. 
The finish is good, the very reasonable 
price having been achieved by simplified 
design and organised production tech- 
niques, rather than by skimping. The 
compact grey plastic case (8} x 6in. x Sin. 
back to front) is nicely set off by the 
gold anodised expanded metal front to 
the mechanism, with black Bakelite fit- 
tings and silver-finished cover plate on the 
claw unit. The machine is quite light 
(approx. 6lbs.), a good little performer, 
and good value for money. It surely will 
draw in many new adherents to 8mm., 
on counts of both price and ease of use. 


(Submitted by Kodak Ltd.) 
Price: £19 10s. 
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LATEST MARK 3 RECORDER MS & FILM LIBRARIES 


Coated f/1-9 lens, variable iris, 2 and 16 | | Pe noes I CONDITION i6mm. SOUND FILMS. 
. | xcl To J 


value assurec 


frames per sec. 3 speed shutter. Takes | | hir a Snel ; Seid. Haste. (Phone 
16mm. film in magazines. Complete with 
magazine. BRAND NEW. 


OUR PRICE £4/0/0 


Spare magazines 10/- each. 


G.45 |l6mm. GUN CAMERAS 
Magazine loading, !6 f.p.s. 2in. £/3-5 lens (fixed 
focus), 24 volt. Complete with magazine. 
OUR PRICE NEW 45/- 

(Post 3/-) 

Spare New Magazines 6/-. 


excnange 

G.45 i6mm. Hand Operated, pugaine loading | an > Smn ! and/ silent films 

TITLING UNITS. NEW 45/- | p f ’ Henry S$ Warrington 

oO )NTINENTAL WaLnes. T atest exciting 8mm 

I Franc ( i 6d. in stamps [fo 
aflet, ¢ 37 





Empty Siemens 50fct. Magazines 
50ft. Reloads Medium Pan 
100ft. Spools Fast Pan 

Empty Kodak Magazines New 


NEW PROJECTOR LAMPS 
GREATLY REDUCED oa tae pa tion 
500 w., 110 volt, for L516 3 for 25/- Se ge ere 
Post 2/6 omnia per rr arsley "Pp idsey, York 

750w. 100v., for Debrie 12 ao” , 

750w., | 10v., for Bell-Howell £1 10 “ 

1,000w., 1 10v., Bell-Howell é! 5 FER CINE Sum. LIBRARY, varied Se 
300w., | 10v., Pre-focus 12 S, nock Way, Romford 
200w., | 10v., Pre-focus : 12 
100w., 30v., for Specto . to 
Postage 1/6 extra. 

G.B. L.516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 1,600ft. | films prod 1 by ander Korda Full details 
arms. 1!2in. speaker. our PRICE £55. nd term f mm re available from 


POSTAGE EXTRA ON ALL ORDERS lw REGent 4643, 1 Re Tae 


; Gol DEN FILMS LTI 
a * | ROME USER'S SPEC IAL REDL CED HIRE 
| RATES for lomm S ms Now Available 
159 Chatsworth Rd., London, E.5 | | Send 2/6 (refunded on first booking) for details 
| D rd ar ur latest ¢ atalogue 
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CAMPKINS 
OF CAMBRIDGE 


S/H Items from Stock 


For 16mm. TTH.Ivotal 2” 1-4 (C) £25 
For 16mm. Yvar 75mm. f/2-5 (C) 025 
For i6mm. Tele Megor 10cm. {/4(C) €20 
For témm. w/a (iSmm. {/2°7) Cine 
Ektanon 
For l6mm. 6" {/45 Telekinic focusing 
(C) 
TTH Positive Viewfinder 2° 
TTH Positive Viewfinder 3 
TTH Positive Viewfinder 6 
Eumakro 2 x Tele Attachment for 
Eumig 8 
Vapar Prism ns for BSL Bolex 
B. & H. iris Vignetter 
For 8mm. TTH 1-9 1” focusing Serital 
For 8mm. Switar 36mm. f/1'8 Tele 
Lens 
Bolex 5-5 Viewfinder Adaptor 
D/V Finder for Bolex H.8 
For 8mm. Mag. Cine Kodak 38mm. 2°5 
Boiex D8L Yvar 1-9 
B. & H. Viceroy 8mm. 2-7, E.R.C 
Bauer 8mm. {/2:7 Speeds, Inter. Lens 
Bolex B8VS f/2:'5 
Cine Kodak 8mm. flat pocket type 
l6mm. Magazine Kodak |-9 foc 
Zoom Cine (Latest 


£110 


B. & H. 8mm. Autoset 1-9 as 
B.&H Sportster 4 (Dem, model only) £62 10 
Weston 2 Cine Meter 6s 0 


First cash secures the items listed and all are 
stock as this advertisement goes to press. 


CAMPKINS CAMERAS 
(Dept. A.C.W.) 

15 King’s Parade Cambridge 
Telephone 51791 

Hours 8.45 to 6 p.m. Daily (Thursday | p.m.) 
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CROSS 


of 
LITTLE STOKE 


lémm. CAMERAS 
Siemens, {/2-8 Busch Glauckar, three 
speeds 412 0 0 
Agfa Movex, 1 35, complete with Agfa 
carrying case ... as 0 0 


lémm. PROJECTORS 


Ensign Super Sixteen, still, picture 
£10 0 0 


8mm. CAMERAS 


Bell & Howell 605C, triple turret, 
mplete with 3 T.T.H. lenses, w/a 
Pelotal, standard Taytal 25mm. tele 
Serital, B. & H. case, complete outfit as 
brand new .. £5 0 0 
Eumig Servomatic, as new £25 0 0 
Zeiss Movikon, f/2 Sonnar, multiple 
speeds, single shots ... . 220 00 
Eumig C8, f/1-9 Xenoplan, built-in 
neter, Eumig e.r. case .. 427 0 0 
Bell & Howell 605, “— turret, f/1-9 
focusing Serital j . 432 0 0 
Admira Bil, twin curret, 1/28 model, 
mplete with Admira case, mint 
£29 6 0 
Nizo Bifo Heliomatic, twin turret, 
jilt-in meter, brand new, reduced 
om £84 to . £68 0 0 


8mm. PROJECTORS 


Cirse Nilus, Absolutely as new in fitted 
case « 3 6 @ 
Revere, 500 ‘watt lighting, still picture 
device, excellent condition... £20 0 0 
Eiki Educational, 500 watt lighting, 
new condition “ ne & 00 


OTHER EQUIPMENT 

Zeiss 8mm. Moviscop editor, with 
rewind arms + £17 0 0 
Walter 303 tape recorder, as new 

£10 0 0 
Gnome tape recorder, latest model in 
as new condition, 435 0 0 
Pathe Pat 9:5 camera 43 0 0 
Pathescope H camera, f/2:5 Pathex, 

46 0 0 
Noris 9.5 projector, with case 

ait 00 


Terms, exchanges, 


|. P. Gross Ltd. 


Little Stoke, Patchway, 


BRISTOL 


Phone 693737 


12 months guarantee 

















AMERAS & LENSES 


THE CAMERA SHOP, John Davis, Bognor, are 
Cine specialists, offering the best selection and 
largest stock of photographic equipment, in west 
Sussex. Easy terms, part exchanges, editing, copy- 
ing, etc. 40 Station Road, Bognor Regis. Write or 
Phone 3877 
BOLEX B8L WITH YVAR i3mm. focusing lens; 
Pistol grip and wrist strap; U.V. filter and hood; 
Hide carrying case, £65. Pan Cinor 30L Zoom lens; 
reflex viewfinding; complete with U.V. filter, £48 
Box 382. 
LOUGHBOROUGH. PAUL MOFFATT OFFERS 
Secondhand 8mm. Cine Cameras—A.K.8, ERC 
instructions, £9 10s. Od., Mamiya 8mm. 1-9 coated 
interchangeable, electric drive, case, £15, 624, 2-3, 
£13, 624B 1-9, case, £16 10s. Od., Admira 811A, 
backwind, 2-8 and 3-5 lenses, case, £32, Revere, 
2°5, case, instructions, filters, £13. New Eumig 
Zoom 8, Bolex BBLA, D8LA, Yashica EE! cameras 
in stock. Exchanges welcomed. High part-exchange 
allowances. 17 Church Gate 
l6mm. KODAK K-f/1-9 50/100ft SPOOL LOAD- 
ING two speeds. Fitted case. Instruction book 
Perfect Condition. £35. 83 Seymour Avenue, Mor- 
den, Surrey 
EUMIG C.16 CINE CAMERA F25 LENS spool 
loading. Built-in Exp. Meter. 8 months old. Used 
once. £95 o.n.o. Wilding, 30 Boscombe Road, 
Blackpool 
BOLEX H8. OCTAMETER FINDER, EYE leve! 
focus, Tracing claw, 1-9 13mm. Yvar, Al condition, 
£90. Scott, Southbank, Hills:de Rd., Heswall, Ches 
BOLEX C8 f/1-8 YVAR FOCUSING latest mode! 
completely unmarked and perfect with lens hood 
and filter holder, £33. MacDougald, 33 Boileau 
Road, North Ealing, W.5 


PROJECTORS 


lémm. SILENT PROJECTOR with resistance, 
200w. lamp, £6. Gilchrist, 270 Main Street, High 
Blantyre, Lanarkshire 

BOLEX M.8.R. LATEST MODEL, complete with 
20mm. AND 25mm. Hi-Fi Lenses, Spare Lamp, 
All mint, £49 10s. Od. 133/134, Kings Road, Bury 
St. Edmunds, Suffolk 

G.B.LS516 SOUND PROJECTOR, Screen, com- 
pletely overhauled, guaranteed 6 months. (A good 
one), £65 Nevelin’’ Dual-Projection transformer 
(special), £25. Tele-Cine Services, 24 Park Road 
South, Birkenhead 

B.T.H. Model 452 16mm SOUND FILM pro- 
jector with speaker for sale. Little used. £120 o.n.0 

Box ; 


RECORDERS & RECORDINGS 


TAPE /DISC /TAPE TRANSFER, duplicating if 
quality and durability matter consult Britain’s oldest 
transfer servi 1,800ft. USA tapes 30/-: 1,200ft 
22/- (Enclose this advt.) SOUND NEWS, 10 Clifford 
Street, W.1 


L.516 PROJECTOR LAMPS new, boxed, 3 for 
25/- ditto unboxed, 3 for 30/-. 3 Milton Street, 
Derby 

DO YOU WANT AUTOMATIC TAPE SYNC. of 
one frame accuracy right through by simply looping 
the tape from your recorder over a single pulley? If 
so, write to Synchro-Sound Instrument Co., 1! 
Church Street, Barnoldswick, Colne, Lancs. They 
are the only firm in the world who can do it for 
£18 

BOLEX 8mm. SOUND SONORIZER, as new, with 
complete equipment, £50 only, quick sale, owner 
changing gauge.—Ring Meopham 3295 


INSURANCE 


BEST TERMS FOR LIFE, ENDOWMENT 
ASSURANCE, house purchase, retirement pro- 
vision. Cameras and accessories insured com ~ 
tively CITY ASSURANCE CONSULTA! 
LTD., 46 Cannon Street, London, E.C.4. C iy 
2651/2/3 


THE CAMERA SHOP, John Davis Bognor, offers 
full cine services, editing, titling and copying of 
8mm., 16mm. and 95mm. Quotations sent without 
obligation, 40 Station Road, Bognor Regis. Phone 
3877, (T/C2) 

DUPLICATING, Shorthand, typing (MSS/ tapes), 
translating. Mabel Eyles, 10 Beaconsfield Road, 
London, N.11. ENT 23§. (T/C) 

FOG, MIST, SMOKE effect. White, dense, harm- 
less, Trial 7/6. Working quantities cheaper. Rumney 
Gibson Ltd., St. Anne's Road, Harrow Middx, 
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VIEW YOUR FILMS 
ANYWHERE ! 


CINE-VUE 8mm. MOVIE-VIEWER is a 
fully animated Pocket Hand Viewer. An 
absolute must for every 8mm. CAMERA 
OWNER—you see CINE-VIEW EVERY- 
WHERE 


Slip the CINE-VUE in your pocket or hand- 
bag—view your films wherever you are 


THE UNIQUE VIEWER 
WITH THESE FEATURES: 
Hard-wearing glass-smooth nylon 
gate, claw and spindle 
Glass optic by Linz of Austria 
Simple design—highest precision 
No risk of damaging your films 


Easily threaded—then just turn the 
handle 


Rewinds without unloading 


ONLY 34/6 


ONLY OBTAINABLE FROM 
CINE-PHOTO SHOPS 
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Now is the Time | ANSCELLANEQUS ; 
piety KINGSTON STUDIOS Gt yon LTD A The BOLEX Specialists Offer 


during Autumn evenings, to become lio fully e with the best pro Pan Cinor 85 ‘C' Mount (new 
familiar with processing your own for still and cine work. Available shop soiled) £160 0 0 
0 0 


; Tirl t the ? nateur and professional Pan Cinor 85 with case €125 
films and developing your HItHES apher , r deta Photographs © H.16.T. (/1-8 Yvar 26mm., £28 Yvar 


etc. with , — a . backgrounds and l6mm., f/2°8 Yvar 70mm. in makers 


graphic list and 

PA ponds oe i oY as p owe i box, hardly used 150 
THE TODD TANK ca tn, met avian Tae 10 PO. Wes | | te mvs. 1s wit, radom and 
i fess et ine 64% case £180 
UNUSED, YASHICA FITTED LEATHER cin DSL f/1-8 Yvar (new -shop soiled)... £80 
r i Ou » filn photograpic BSL f 1-8 Yvar (new - shop soiled) £70 
magazir ' Trick ac Ma BSL f 1-8 Yvar with case <s9 
Bridy Bel f 1-9 Yvar with case és5 
PERSONAL 95mm. TITLING f j Cer BSL f'1-9 Yvar with case ss 
Earateliet - Ai . > Bou 387. BBL (25 Yvar wich case £50 
BSL Body £46 
BE6f it? Yvar £34 
68/25 Yvar <30 
“BUILD YOUR OWN PROJECTOR” (12/6 BS f/25 Yvar é31 
Adapting 200B to Sou onvert BSf 19 Yvarand{/3SPelopar3émm €36 
om thre oO MBR Projector, green mode! is 
C8125 Yvar with case 27 

Y f 
MMENDED BY ACW s ate SS Kern Sonersn-ose os 

{ | or Pr 16-4 ( t Oo mm 

This is the popular model PVC/6 fe os Kern Switar f/1-4 25mm «25 
processing d/8mm.—or 30ft. |6mm., OF | cHOOSING AND USING A CINE CAMERA, by Kern Switar (1-8 l6mm £28 


. = m, h Edwyn Gilmour guid ne a mera fron 
9 sagas oar erecta prc Drying | ¥4 ea rket. Each mechani CINE SHOP SOILED 


, son rant accessory Bell & Howell 624b {|.9 with case €20 
£17 ° I ° 0 ’ x ur ™ ar Bell & Howell 624EV 19 Auto 
e ner iz 4 t ustra eter with case £35 
Motor Unit & Baseboard Oe... F283 i pp ‘ 


f i f Bell & Howell 624EFT { | 9 Auto 
i ING AND USING INE PROJECTOR, 
COMPLETE OUTFIT for £30 ee eee eee ee, Ser eee . 


meter, 3 lenses, with case £50 
T pla n of eac 
Full details in “‘ Cine Film Processing "’ price 46 ' 5. ” rpyias ping in U clect lenses, ' 


4 


- 
eecscoocoooeoso © 


RECO 
f 


4 


he iderm 


Cinekon 8 Triple Turret {/18, 3 


: a neter, with case 427 
post free, or Brochure (3d) D . pe . “ - and ¢ ais Eumig C3M Triple Turret, {1-8 


" : of films. Lin 3 lenses, meter, pistol grip £68 
8 py pr Konica ti Zoom [{2 1{2-32mm 
CUNE TITLING, j ) " he } . Hexanon, meter, battery drive 
MICROFILMS LTD. | {Youn mpotancel st | | Keystone Capri (19 TOmm. tr 
ur ring style ar t i Zeiss Movinette 8b2 {2:8 Triotar 
ST. ANDREWS STREET, DUNDEE ‘p “ f welty, t neter 


TK. a hima ist Tht 2 1 Bell & Howell Lumina 8mm. 


Processing Service for all b/w film i 


as 


Projector, Auto-threader £50 


ra | om ¢ 


ae : : Zeiss Movilux 8A 8 
ROYDON CINE 3°30 "0" damon, | | Someta ns Seve Peete mane 
FIBP Th : .. Kodak Brownie 8 { 2 


a 


determ €10 0 


EXCHANGE LTDz 3: ois ce rete Seer the CINE SECOND HAND 


a yee vee ne meters iustr lérmm. Bell & Howell 230A { |-9 
THE CINE SPECIALISTS 138 pp. 61 <4 6 Sunamatic, wth case a5 0 
FILMING IN COLOUR - : d 8mm. Konica | Zoom, { 2 Hexanon 

4 ' 


ak : with wide angle converter and case €55 © 
CAMERAS pohsule. Cavers a 
ir 





CG the filn we vetlh Aa et na 8mm. Bell & Howell 605, £25 


PROJECTORS a gE pcg ang DB ee my a 
ACCESSORIES spot Siar wabhigen, postectn Giuenrakees 1 LS ae OA 
TAPE RECORDERS Zs . : : ” 1 OP 8mm. Nizo Exposomat, { | 9 mag 


loading, E.R.C €25 
ALL MAKES OF TAPE & ACCESSORIES 8mm. Bell & Howell Autoset { | 9 


48 SOUTH END, CROYDON Simm, Bell & Howell 408b, 119 


Serical cis 
CINE ENGINEER REQUIRED N aii vs 
CROYDON 0236 Resapesu, "Wtus thea "3 Yashica 8, {/1°9 focusing lens, feted 
feta 8mm. Baver 88, {27 Kinoplan 
RC 13 
8/lémm. Nizo Splicer aw 
GIC Editor, lémm 6 15 
8mm. Zeiss Moviiux Projector £30 (0 
8mm. Zeiss Moviscop, base, arms £27 10 
° e ° B R M L Kodak Presstape Splicer,8,i6mm. 2 0 
| Taylor Hobson Cooke 3/° {3.3 €is 10 


FOR ALL PHOTO AND CINE NEEDS seaeaiht att & Kinotel Pain: 
Cine Lenses from Stock 


. ‘ Angle 6mm. {1-9 
Credit Terms Approvals Part Exchanges ee nee Tom. 12S Aad looms Gitte NA 


Telephoto 38mm. {/!-9 foc aii wt 
38mm 1/25 foc aii 


German Steinheil ‘D’ Mount C Le 
Open nbs */3-5 Sone foc pox) re “6 12 
Whi Gi@nay ‘ J6mm. {/2-8 Cassarit, foc 
DS | RVICE 7D until 6 p-m. CASH ONLY ON SHOP-SOILED ITEMS 
SU ¢ oe Stray Burlington Cameras Ltd. 


25 Burlington Arcade, HYDe | Park 





























638 Amateur Cine World - October 19, 1961 


9Smm. SOUND PROJECTOR ANY CONDI- 
WANTED. | TION. Robinson, 75A Oxford Road, Newcastle, | | SPRINGFIELD———— 
" | Staffs. Phone 64014 
WANTED: SECONDHAND BOLEX and other ' tans 
: : : l6mm. SOUND FILMS WANTED. Private Buyer 
t. . 
id. Ts wortngton Arcede London Wie HYDe | Parne, 23 Lansdowne Road, Chingford, E-4 PHOTOGRAPHIC CENTRE 
wassuee SURPLUS CAMERAS | 2 WRNGHED ROAD 
t : L S, eniargers, cine } 

ameras and projectors; photographic equip. of BIRMINGHAM, 13 
every description, surplus and outdated film and CINE | F 
paper: large or small quantities. Phone, write or —_ j eee 
call, Spears (Dept. A), 14 Watling Street, Shude or all Cine Specialities 
hill, Manchester, phone BLAckfriars 9432 (5 lines) 


Bankers: Midland Bank Ltd 

SCOTLAND'S LEADING CINE DEALERS re- 

quire Top quality Cine equipment for Cash. Highest 

Part-Exchange allowance on your present equip- 
ment. Excellent Hire Purchase Terms available. | CAMERAS and PROJECTORS 


CHARLES FRANK LTD., Saltmarket, Glasgow 
Phone: BELL 2000 PL nae Sin my SCREEN BARGAINS 


WAN . ic 
F ee: 7 _ hat pony nar ng Ra re Bft. = 6ft. Washable white roller screens. New 

agnetic o . , cm £5. 10. 0. 6fe x 6ft. £4. 5. 0. SILVER 
i2 Jamaica Street, Bristol, Tel. 23882 ROLLER SCREENS. 6fc. x 4ft. 40/- AMERICAN TRI 
95 ACCESSORIES FOR BOLEX G916 PRO- POD SCREENS. ALL SIZES BEING CLEARED. WE 
1EC TOR. Gilchr st, 270 Main Street, High Blantyre, | || CAMERA REPAIR SERVICE LTD. ALSO OFFER THE FOLLOWING ITEMS FOR SALE 
Lanarkshire | m 2” x 2” Travel Slides. Good Religious 16mm. sound 
WANTED. Light weight 16mm. sound and silent | enw COMDoI. So films. 35mm. Filmstrips. 516. 16mm. sound Projectors 

ector. (Preferably Sofil) Box 384. | LER ’ | Reconditioned. £50. 0. 0 
Est. 30 years. CLERKENWELL 3295/7945 REALM FILM SCREENS LTD. 


MINT BOLEX G3 TRIPLE GAUGE projector. | 
South View, Hulland, Derby a — 92, STROUD GREEN ROAD, N.4 
































* NAUGHTY BOY" Lupino Lane. 2 reels £8. ‘OUR GANG’ | reel. 70s ‘CHICK & DOUBLE CHICK’ ‘BIRTHDAY PARTY,” * WILBUR THE LION’ 

* U.S. SPACE PIONEER’ | reel 65s. * SAFETY LAST’ | reel 80s. ‘ ROBIN ‘BORED OF EDUCATION,’ ‘HUMPTY DUMPTY’ ‘LOOSE IN THE 

HOOD’ | reel 80s. CABOOSE,’ 8mm. Colour Cartons. 10/- each to hire, £9 each to 
purchase. 


40 FORMER R.K.O. RADIO FEATURE FILMS ON I6mm. SOUND FOR HIRE 
‘CORNERED’ with Dick Powell ‘THE BIG STEAL’ Robert Mitchum 
‘MY FORBIDDEN PAST’ Ava Gardner | ‘SEALED CARGO’ Dana Andrews 


Six Film Libraries—one for each gauge of Have you seen the latest supplement to Films Bought/Sold/Exchanged in addi- 

film. Write for illustrated brochure and our 8mm. Film Hire Catalogue? We tion to our Library Services. We are 
ention the size/type of film in which now have many titles, imported from the Film Specialists and we have publications 

you are interested. Long Playing Re- U.S.A, and unobtainable elsewhere. for each gauge. These lists are free, on 
ord Library, 2s. per disc, per week. request. 


WATSOFILMS LTD. 
FILM HOUSE CHARLES STREET - COVENTRY Telephone: 20427 





CLASSIFIED ADVERTISEMENT 


ORDER FORM 
For only 6d. per word you can make known your personal or trade cine requirements 
Please insert my advertisement in AMATEUR CINE WORLD for 





To: THE ADVERTISEMENT MANAGER 
AMATEUR CINE WORLD 1 would like it to appear under the 
46-47 CHANCERY LANE. LONDON, W.C.2. I do/do not require a box number. 
Remittance for............ De ccnaanesote d. is enclosed. 


ALL CLASSIFIED ADVERTISEMENTS MUST BE PRE-PAID 


PLEASE USE BLOCK CAPITAL LETTERS ~ 














NAME 
ADDRESS 


; o- tue tome Gad ear =a seseseeceseeensseneees soquennancosusnsscensnessesonrensnancnsesnensesesseneseteniiannanhe ws 
— be received by Grst pest on OCTOBER 23rd DATE 

















Jished by the proprietors Fountain Press Ltd., 46-47 Chancery Lane, London, W.C.2. Telephone: Chancery 1411 (ten lines). Printed in England 
= . Scot i Co., Ltd., at the Sign of the Dolphin, Aylesbury. Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd. 
for South Africa: Central News Agency Ltd. (London Agents: Gordon & Gotch Ltd.). Registered for tra ion to Canada & New- 

foundland by magazine post. The title, Amateur Cine World, is registered at Stationers’ Hall, London. 
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( BOOKS FOR MOVIEMAKERS @ 


their Cure; Home Shows; 


128 pages. Line Illus. 


cating; Projectors. 


tilus. ©) iin. 


140 paces. Line Illus. 


CHOOSING & USING 
A CINE PROJECTOR 


; Films and 
gult-finding 


64 ijin. 8s. 6d. (Postage 8d. 


FILMING IN 
COLOUR 


Line I fir 
8s. €d. (Postage 8d. 


CINE DATA 
BOOK 
R. H. Bomback 


Content Lens Data; Film 
Footage Tables; High Speed; 
Laboratory W ork; Filters; Light- 
ing; Colour; Exposure Stereo; 
Recording; Forn Dupli- 
296 page Line and half-tone 


25s. (Postage Is. 6d. 


CINE TITLING 
John Daborn 
Contents: Functions of Titles; 
Desigr Titles or Rostrum; 
Setting up; Standardisation; 
Variety Snags and Hints; 
Glossar 112 pages. Line and 
half-tone Illus. 64 * 4}in. 
8s. 6d. (Postage 8d.) 


DICTIONARY OF 
CINEMATOGRAPHY 


S. Sharps 


Contents: Using the Camera; 
Colour; General Data; Camera 
Eye; Sound; Lighting; Proces- 
sing and Editing; Leaders and 
Splicing; Projection; Dictionary. 
7% x 5jm. 15s. 6d. (Postage Is. 


EXPOSING CINE 
FILM 


Brian Gibson 


Contents: Exposure and How it 
is Made; Lens; Films; Meters; 
Artificial Light; Daylight; Glos- 
sary. 128 pages. Line IIlus. 
64 x 4]. 8s. 6d. (Postage 8d.) 


CHOOSING & USING A MAKING 8 MM. 
CINE CAMERA i} MOVIES 
eS ee Philip Grosset 
Contents: Why use 8mm)?; Pro- 
jector; The Camera; Film Stock; 
, ‘ Camera Controls; Screening; 
24 pan 7 ies Si ae a Editing; Tithne; Planning; 
8s. 6d. (Postage 8d. z.. irecting; Showing; Colour; 
232 page 
8 ; 35s. (Postage 2s.) 
CINE HINTS, TIPS 
AND GADGETS _ ie ¥) MOVIE-MAKING 
Davis FOR EVERYONE 


R. H. Alder 


Cine-Camera and 
Film and Filters; 
and Lighting; Script 
nuity; Camera Mani- 


9s 6d. (Postage 9d. 


Artificial and Daylight 


6.9.-0014.100 Se Oe 
HOWELL 8MM. a Illus ; 51 10s. 6d. (Postage 10d.) 

CINE MANUAL 
H. A. V. Bulleid — SPECIAL EFFECTS IN 
- CINEMATOGRAPHY 


H. A. V. Bulleid 


Animation; Super- 

ir ion; Split Screen; 

u ‘ Optical Effects; Titles; Stills 

j Half-u | > and Models; Mirrors, Modi- 

j2s. €d. (Postage 1d. 6s.) fication after Processing; 
Line and Half-tone Illus. 


INTRODUCTION TO 22s. 6d. (Postage Is.) 
CINE CINEFACTS SERIES 
1. Postlethwait 2s. 6d. each (Postage 3d.) 
Which Gauge?; How Home Movie Shows 
1 Works; Choosing Making a Story Film 

mera; Exposure; Cine Stereo for Amateurs 
s;Colour;Light- Tricks with Movi 
ng; Projecting Processing Amateur Movies 
Halj-tone and §=©Animated Cartoon 
Postage 10d. Adding Sound to Movies 
Filming in Colour 
Perfecting the Film 








ORDER FORM 


yur Photo Dealer, Bookseller, or in case of difficulty to:-— 
THE FOUNTAIN PRESS 
46-47, CHANCERY LANE, LONDON, W.C.2. 


Please send copy/ies of 


I enclose remittance for including postage 
NAME 
ADDRESS 











The new Spectosun 


= SPECTOSUN GIVES 

| THE EQUIVALENT 
LIGHT OUTPUT OF 
3 PHOTOFLOODS 


The Spectosun is a continuous source 
light employing a new type Atlas lamp. 
From the small compact head pours the 
equivalent of three 500w. Photofloods. It 
masters shadows. Better, clearer, 
first-class indoor ciné is assured. 

The Spectosun weighs only 20 ozs. and 
can be attached to any camera. It is 
cheaper to operate, costing only 4/-d 

an hour with a lamp life of 15 hours. 
See your dealer about the Spectosun. 
Don’t be kept in the dark any more. 
Spectosun excluding lamp £6. 10 6. 
Atlas Lamp £2. 19. 6. 
Mini-Pack Unit £4. 7. 6. 





SPECTO ~ 
e WW 3 lights in one 


SPECTO LIMITED - VALE ROAD - WINDSOR : BERKS, 


Telephon: Windsor 124! 








enemy, 





